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The Making of Steel 


2 Reels — Printed on Non-Inflammable Stock 


HE latest addition to the Inter- 

national Harvester Company’s 
free list of motion pictures is ‘“The 
Making of Steel.” This entertain- 
ing and instructive film vividly 
portrays every essential part of the 
steel making process. You can’t 
go wrong by adding this film to 
your next picture program—it is a 
film worth anyone’s time to see. 


LOANED WITHOUT CHARGE 


You may obtain this film by writing 
to this office or to any of our 
branches. Tell us you will be re- 
sponsible for the film and mention 
two or three dates that will be satis- 
| factory to you. Wewillthen fit you 
intoourschedule. Thereisnorental 
fee or other charges. The sole cost 
to you is the small express charge 
| to and from your station. 


International Harvester Company of America 
(Incorporated 


606 So. Michigan Ave. Chicago, Ill 
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ADVERTISEMENT 





43,935 Pictures 
For Classroom Use 
are Available 


in the Spencer Filmslide Library, covering all 
educational subjects from a strictly educa- 
tional standpoint. 


Filmslides are individual pictures made up 
in sequence on a strip of standard, non-in- 
flammable film, each strip containing ap- 
proximately fifty pictures and accompanied 
by a printed manual giving detailed 
description of each and every picture. 
Each strip is supplied in a metal container 
1144"x114",is extremely easy to handle and 
eliminates all possibility of breakage. 


To date the Library contains the following 
subjects: 


Geography. . . .272 filmslides 


History 
Art 1 on 


84 filmslides 
Literature | 


Nature Study.... . 51 filmslides 


Science : 
, a . 72 filmslides 
Mathematics } 7 


Primary .... 60 filmslides 


Health | 


Hygiene 


62 filmslides 


Physical Education .. .. 38 filmslides 


Religious ........ . 209 filmslides 


Make use of this valuable materialin your 
class teaching and note the vast improve- 
ment in the work of your pupils! 


Write for the new Spencer catalogs - K55- 
General Projection Equipment and K56-Film- 
slide Library. 


Spencer Lens Company 
Buffalo, N. Y. 


Chicago 
San Francisco 


New York 
Boston 
Washington 















Visual 
Instruction 


Daylight Lanterns 
Stereographs 
Lantern Slides 
Stereoscopes 


A Visual Aid for 
Every Visual Need 


SOCIAL SCIENCES 
HIGH SCHOOL SCIENCES 
PRIMARY READING 
MAP SLIDES 


Write for Further Information 


KEYSTONE 
VIEW 
CO. 


Meadville, Penn. 


Please Say You Saw the Advertisement in Tur Epucationat Screen 
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Photoplays for Vocational Guidance 


WILLIAM LEWIN 
Central High School, Newark, N. J. 


IKE Diogenes in search of an _ honest 
man, I set out several years ago in 
search of an honest-to-goodness ed- 

ucational film. I had been forewarned both 

by friends and by critics of the movies. Mr. 

Lew Wallace, Jr., an official of the Will Hays 

organization, for example, had assured me 

that his survey of the so-called educational 
films indicated that there were as yet “no edu- 
cational pictures in existence.” Furthermore, 

Professor Frank N. Freeman of the University 

of Chicago, an authority on visual education, 

had just published a report on classroom ex- 
periments with motion-picture films, in which 
the action material was admittedly sometimes 


There 


was, indeed, an average of only 54 per cent 


as low as 51% per cent of the footage. 


action material in the entire series of one 
hundred films used for the experiments. If 
films that have only 54 per cent motion pic- 
ture content must be used as typical educa- 
tional films, then many of our educational 
films are only semi-motion pictures. 
Professor Freeman sought to evaluate mo- 


tion-pictures in general as aids to instruc- 


tion in comparison with other visual aids. 


But he used for the purpose of comparison 
many films that were obviously weak in edu- 
cational content, or lacking in action material, 
or devoid of pictorial beauty. If such com- 
parisons are unfair, why should long, la- 
borious experiments be conducted with such 
films? 


classroom use, I wondered, be condemned in 


Why should motion pictures for 


general because poor films used in certain ex- 
periments have proved comparatively ineffec- 
tive? Films surely vary in value and quality 
as textbooks do, as stereopticon slides do, as 
teachers themselves do. Professor Freeman 
himself confesses that the question has been 


rightly raised whether the films used in ex- 
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periments under his direction represented the 
truly educational motion pictures. And so 
I kept on in my investigation. 

Within the past two years I have, indeed, 
traveled much in the realm of educational 
movies. In my classroom at Central High 
School in Newark I have experimented with 
many films as aids to teaching. Comparing 
some of these films with other visual aids 


would have been like comparing a motor of 


50% efficiency with a team of horses of 
100% efficiency. A truer type of experi- 
ment, and one which I have used, is to com- 
pare one film with another of the same 


length and on the same subject, in order to 
determine which is more effective for a given 
purpose. As a result, I have found that films 
covering similar subject-matter vary greatly 
in usefulness to the teacher. Not being as 
yet standardized products, educational films 
naturally range in quality from extraordi- 
narily poor to extraordinarily fine. From the 
standpoint of the teacher, one reel is inco- 
herent in arrangement, another poor in se- 
lection of material, another unrelated to any- 
thing in the course of study, another poor in 
photography and lighting, another lacking 
in action or animation, another vague in aim 
or purpose, another stupid whether consid- 
ered as entertainment or as instruction, and 
so on. Many of the pictures create illusions 
that are essentially untrue. 

To anyone familiar with the general run 
of films now being used for educational pur- 
poses it must be evident, of course, that the 
often 


term “educational motion picture” is 


a misnomer. Many films used in educational 
work today are, frankly, neither moving, nor 
educational, nor pictorial. Nevertheless, my 
criticism of the poor films I have tested out 


is no criticism of the good films I have used; 
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nor is it a condemnation of the possibilities 
of better films or of the motion picture in 
general as a means of imparting information. 

Really, considering what a complex and 
difficult medium of expression the motion pic- 
ture is, is it any wonder that so many of our 
school films are unsatisfactory? The illus- 
trated textbook, the wall map, the wall chart, 
the stereopticon and the stereoscope these 
are not only well established and standard- 
ized, but also comparatively simple media for 
visualizing facts and ideas. To produce them 


the manufacturer follows a commonly ac- 
cepted formula and risks little money; but to 
produce a good educational motion picture 
requires pioneering, experimentation, extra- 
and_ considerable 


ordinary craftsmanship, 


money. Development has, therefore, been 
slow: but as teachers, pupils, parents, and 
boards of education begin to speak with one 
voice in demanding worthwhile schoolroom 
films, the development of good films is bound 
to grow, and production will eventually be 
come standardized. Let us examine these fa 


tors for a moment. 


THE TEACHER'S Pont oF VIEW 

From the standpoint of the great majority 
of teachers in our elementary public schools, 
the chiet proble m is that of pupil hbehavio1 
The teacher can teach and drill and help any 
class of normal « hildren “n ake the erade és 
they will behave and pay strict attentior 
She has been taught the “Herbartian steps 


and the standardized methods of impartin 


information to children. She can do her job 
if she can win interest and maintain orde1 
In other words, the main thing a_ principal 
needs to know about a teacher is whether she 


can “discipline.” lor discipline is the sine 


qua non ot classroom work How can the 
pupil’s close attention to instruction be gained 
except by the disciplinary power of a 


a teacher’s 


The 


a measure of het 


“strong” teacher ? test of 


strength is largely ability 


to maintain serious attention on the part of 
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With discipline, pupils will learn, 
Great and rare are the 


the pupil. 
achieve, progress. 
teachers in our grammar grades who have no 
disciplinary problem. They succeed through 
extraordinary traits of personality. They win 
They 


glow with a continual magnetism that arouses 


and hold pupil-attention with ease. 


real interest and compels love and admiration 
on the part of children. How valuable such 
teachers are! 

In America, today, with our unprecedented 
daily experiment of mass education for 
twenty-five million boys and girls, the demand 
for interesting teachers is greater than ever 
before. Our teachers’ colleges and normal 
schools, aided by the upward trend in teach- 
ers salaries, are training an ever-increasing 
army of skilled workers. 


cannot do justice to the educational needs of 


But teachers alone 
1 democracy. A thorough democratization of 
educational opportunity for our great Ameri- 
theoretically, 
Now, 


equally good teachers means not only equally 


can student-body requires, 


equally good teachers for all pupils. 


well trained, equally happy, equally energetic, 


ind equally intelligent teachers, but also 
teachers with equally interesting aids for im- 
parting information. How impossible of re- 
ition is such an ideal! And yet enlight- 

ed teachers have a point of view as to the 
yrovement of the quality of public instruc- 
that ctical and reasonable. Such 

di recommend that schools and class- 
»oms be equipped with some of the advan- 
en 1 by the modern home, the 
modern off the modern theater. Teachers 
demo they say, are entitled to the 

of every important scientific device for 
imparting information quickly and interest- 
ly Among such devices are visual aids 
notably tl motion picture. With the 
issistance of such devices, the work of any 
teacher becomes more interesting to the pupil 
nd the necessity of compelling attention 


through discipline becomes less. 
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THe Cutvp’s Point or VIEW 
From the standpoint of the child, the ideal 
teacher is one who can help children mount 
the educational ladder most easily and most 


enjoyably—not an “easy” teacher, but one 


who packs the greatest amount of interest 


and variety into the school day and who 


assigns the least homework. Pupil-interest, 
I have found, rises or falls directly in accord- 
ance with the ability of the teacher to impart 


If the 


teacher adopts devices to insure pupil-interest, 


information speedily and effectively. 


such as visual aids, so much the better. 

[ recently tried with success the experiment 
of teaching composition in a ninth-grade class 
with the aid of one-reel motion pictures. | 
work 


movies that enabled me 


stressed classroom and minimized 


homework. I used 
to emphasize the life-career motive through- 
out the term of three months. The pupils 
studied every film from occupational angles. 
Their object was to gain vocational informa- 
tion and to point out the requirements, the 
advantages, and the disadvantages of many 
occupations. The pictures were mainly in- 
dustrial, geographical, and scientific. Some 
of them were not so good, but generally they 
were valuable in showing men and women at 
work, often in interesting setting throughout 


the world. 


What the experiment demonstrated force- 
fully to me was that a one-reel picture requir- 
ing fifteen minutes for projection and allow- 
ing fifteen minutes for preparation and fifteen 
minutes for immediate reaction, greatly 
enhanced the interest of the children in their 
composition work. So well appreciated were 
these films by the boys and girls in the class 
that they worked with unflagging enthusiasm 
throughout the term. Their problem was no 
longer to go home and ponder how to fill up 
a page of composition paper on the topic as- 


signed, but rather how to say in a fifteen- 


minute theme all they would like to say on 
For : 
them so much vicarious experience that they 
At the end of the 
term all agreed that the one-ree] picture told 


the subject. films frequently gave 


had many ideas to express. 


them more in fifteen minutes than anything 
they could have heard or read on the same 
Added to 


the advantage of the speed with which the 


subject in the same space of time. 


films imparted information was frequently 
the advantage of dramatic suspense—the in- 
terest of a story. Then, indeed, was the film 
ideal from the child’s point of view. 
THE PARENT'S PoInT oF VIEW 
From the parent’s point of view, nothing is 
too good for developing the capacities of the 


child. 


ulum, if they make the school day more effec- 


If motion pictures enrich the curric- 


tive. if they relieve the child’s burden of home 


study. let us have movies. they say. Fathers 
and mothers look with more concern than 
teachers generally realize at the growing load 


child brings for home work as 


he advances into the junior and then into the 


of books the 


senior high school. Children. they insist. 
must have their afternoons for physical exer- 
cise and recreation. They must have thei 
evenings for music and dancing, for the 


family round table, for newspapers and maga- 


zines, for books other than textbooks. If 
equipment will gnake the classroom more 
effective, and t eliminate homework, let 
schools be equipped with the best that public 


money will buy, say the parents. Give chil- 


dren every possible advantage of sh« ps, lab- 
oratories, visual aids, radio receiving sets, 


and the like. Make the school a happy, busy 
place for doing interesting 


three ot lo k, 


the school day is over, let the children forget 


learning and 


things. Then, at two or when 


school until the next morning. 


NoteE—The 


for Vocational Guidance” will appear in the January 


Epiror’s second half of “Photoplays 


issue. 
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Some Desirable Goals For Motion Pictures’ 


H. Dora STECKER 


HE whole subject of whether box office 
magnetism based on national values 
(in the future probably international 


values), rather than on family aspirations 


and ideals as expressed to the theaters in the 


midst of our innumerable family communi 


ties, is to continue to be the guiding principle 
merits 


in future production is one which 


serious consideration from disinterested 
groups. 


“BLiocK BooKING” (Group BuyInc) 


that 


theater men, for the most part, buy their pi 


Everyone is acquainted with the fact 
tures months ahead of thei appearance. It 
has been estimated in one locality 


me that not more than from 10 to 25 per cent 
of the product of the 
been made at the time contracts are signed by 
the exhibitor for the outpul 
deal of uncertainty. at times. after c 
just what the exhibitor will ultimately cet. 
to star, story. director. and 
numerous changes are made between s 


the contract and the appearance of the fil 


Som - are neve! made Phe \ hole busine 
present is predicated on the so called “block 
booking” system. which means that the « 
hibitor has to contract tor an appreciabl 
number ol pictures with a compan i\lmost 
without exception, in advance of their mal 
ine. these running. for exan ple at times lil 
20, 30, 40, or more. as the case mav be. fi 


And he is held to these « 
which. it is rumoré 
at the banks for helping t 


ductions which later 


feature plays. 


tracts. serve as collate 
finance the pre 


This fa 


may explain the opposition of the producin 


are to appear. 
distributing branch of the industry to an 
modification of this wholesale buying in ad 
vance of completion; also its active 


to bills introduced in the various state legis 


‘Epitor’s Note—Concluded from the Novembe 


issue, 


familiar to 


larcer companies has 
| 


opposition 


latures this spring partly for the purpose of 
correcting this situation. 

[t is essential that a neighborhood theater 
should 


programs as possible on week ends, but the 


put on as wholesome and interesting 


system of block booking and the frequent in- 


ibility to obtain a copy of the film at a cer- 
tain desired time, due to the limited number 
of prints at each exchange, militate against 
choice 


tree 


For instance. a certain exhibitor sat some 


weeks ago reserving, months in advance, play 


dates for thirty or more pictures just con- 


racted from a very well known film company, 


{ 


many of which had not yet been made when 


was called upon to reserve his play dates, 
which sufficiently detailed 


most of 


nd about 


nformation did not exist, or was not avail- 


bh 


le, to aid him in choosing the proper nights 


which to exhibit these produ tions, having 


mind his community and the younger mem- 

rs of the audience. The main thing, under 

e present vstem. 1s to get youl play dates 

quickl Greater flexibility both in buying 

the produ nd choosing the play time is nec- 

| ilv life is to be served. 

\ ( OF CHILDREN ON VIOTION 
PICTURES ; 

Now. | the facts of attendance of our 

i We | adequate statistics 


on this vital 


the country 
ighb rhood tl eater. for the 


ir 1926. based on daily statistics, admis- 


children under 12 years of age 


p+) ; ’ | > 
ymprised ( per cent otf the 


total admis- 


ficures are based on tickets 


old, which are only of two broad age groups: 


those under 12. and those 12 or over. Hence 


do not give an adequate picture of the 


' 
tnev 


young people over 12 who for statistical pur- 


poses must be classed as adults. An average 


attendance of children under iz: for a very 


few motion picture theaters for which sta- 


55 

















456 THE EDUCATIONAL SCREEN 


tistics are available, during 1926, reached 26.8 
per cent of total admissions paid. Allowance 
should be made for very young children com- 
ing in without charge of whom no count was 
kept, to be counterbalanced by others over 12 
who misrepresented their ages as younger 
than 12. 

Percentages may not be dramatic, but ab- 
solute figures often are. The total yearly ad- 
missions of children under 12, for 1926, at 
the few theaters mentioned above were 241,- 
762, or a combined weekly average of over 
4,000 admissions. These small theaters each 
averaged nearly 1,000 weekly admissions of 
children under 12. Remember that out of a 
total of 67 motion picture theaters in the city 
referred to, all but 15 are situated in family 
neighborhoods and that the experiences of 
those for which figures are not at hand might 
tell a somewhat similar story. There were 
in this city during 1926 approximately 78,433 
At least 53,- 


107 were between the ages of 5 and 11 in- 


children under 12 years of age. 


clusive. For the city as a whole the group 
under 12 comprised 19.1 per cent of the popu- 
lation: they paid 22.7 per cent of the total 
admissions to the theater instanced, approxi- 
mately one admission for every three children 
of a similar age class in the suburb in which 
the theater is located. 

Lehmann and Witty, of the University of 


Kansas, 


of a study of over 5.000 children and voune 


have recently published the results 


people, made through the schools during 1923 
and 1924 


from less than 1,000 population to 123,000. 


in four Kansas localities rangine 


The ages included ranged from 81% years to 
22'». In no case did less than 43 per cent of 
the number of persons in the respective age 
groups studied attend less than once or more 
a week, and the percentages increase almost 
invariably with the age of the groups. For 
instance, 43 per cent of the 84% year children 
attended once or more a week; 91% years, 46 
per cent; 10% years, 56 per cent; 111% years, 
1214, 63 per cent; 1344, 64 per 


58 per cent; 


cent; 1414, 66 per cent; reaching the peak at 
2014 years with 76 per cent. Thus do youth 
and movie mix in Kansas! 

Mr. Will Hays, commenting recently on 
what he chooses to call “the patently absurd 
statement that 75 per cent of our motion pic- 
ture audiences are made up of children,” con- 
cludes that only 8 per cent are of that group, 
and comments that “the general run of pic- 
tures are not now, and never will be, intended 
especially for children.” It is not clear from 
the foregoing statement whether he means 
this 8 per cent for a countrywide situation or 
only for New York City, where the urban 
scrutinized are have 


districts reported to 


yielded a percentage of 8 per cent. If as low 
as 8 per cent of the total admissions through- 
out the country are paid by children (the age 
ranges are not given), with admission prices 
all too low in general for the group under 
12 years of age, a calculation based on the 
total weekly attendance of 90,000,000 of mo- 


tickets 


sold, without doubt, rather than individuals), 


lion picture visitors quoted (really 


would give us 7,200,000 children’s admissions 
per week to ponder over. In any case, a vast 
The partial evidence adduced from the 


in the 


army! 
statistics of the neighborhood theaters 
lesser city instanced, and the fact that the 
bulk of the country’s population lives outside 


, ' . ; 
the creat cities. where the New York findings 


would be in: pplicable, lead us to believe the 
total may exceed those given. In anv case, 
lieht is needed on the subject. 


I NRESTRICTED MovieE-Goinc: AMERICA AND 


EUROPE CONTRASTED 


mi 1 


ihere 1s no denving that with this “‘con- 
litutional rizht” of every American child to 
see what he wishes or is shown on the screen, 


and at any time, in most localities, in the face 
of the whole network ot protection in other 
fields. 


in thoughtful 


there will be no end of dissatisfaction 


quarters, particularly because 
of his free participation in the experiences of 
adult life. however. vicarious; because child- 


hood should be a time of rather simple regi- 





e 
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men, of a great deal of outdoor living, of em- 
phasis on school, with the minimum of pulls 
from extraneous interests; and because there 
should be as little emotional drain as possible. 
Commercial motion pictures will always be 
intended primarily for adults, and their sole 
purpose at present is entertainment. Conse- 
quently the many things which are perfectly 
valid for adult audiences are not suitable for 
babes, boys and girls, and youth just emerg- 
ing. I wish there were time to discuss these 
basic differences. However, everyone has at 
least some of these in mind. 

Then there is the frequency with which an 
appreciable number of children of varying 
ages are seen at movies. frequently during 
the school week, often staying up late because 
of attendance at screen shows, and often spend- 
ing much time indoors at matinees. There is 
to be noted the tendency of all children to 
stay on and on at a performance, hours in 
many cases; the bringing of mere infants and 
very young children, and at extremely in- 
appropriate times; the content of the screen 
its tenseness and emotional appeal, its ma- 
turity of theme, its attitudes toward life, and 
at times even its language, not to mention the 
character of other supplementary entertain- 
ment with which it is often surrounded; and 
publicity which has 


the 


the prevalent type of 


caused as much comment as anything 
screen has attempted to convey; all these 
matters give piquancy to discussions of motion 
pictures. 

The public will not be satisfied to be told 
that much of what is shown passes over the 
heads of the child, a point of view in which 
some psychiatrists concur with the public 
Those who have worked long with children 
our child specialists, physicians, psycholo 


gists, psychiatrists, educational leaders, ex 


ponents of parenthood education, recreational 
directors, visiting teachers, as well as those 
who work with problems of broken childhood, 
contributions to 


and possibly others, have 


make to this whole subject; and the gathering 
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together of experiences already on hand, to- 
gether with the making of supplementary 
studies, are crying needs. A consideration of 
the tired child (the rush of the machine age 
is affecting him through the home and school) 
involves not only the hours he keeps, but seeks 
to shield him from frightening and draining 
experiences. Dr. Max Seham reminds us that, 
generally speaking, children under nine years 
of age have no place at motion pictures. 

I urope takes a different point of view from 
ours with regard to children and motion pic- 
tures. There the line between adult and child 
life has always been sharply demarcated and 
dist ipline and regimen strictly enforced. Regu- 
lations abroad protect the young from this 
free participation in adult life through the 
screen, a great deal of it false or undesirable 
here; and prescribe the manner in which he 
may witness movies, often permitting him to 
vo only to performances especially set up for 
him. These regulations often extend during 
the entire adolescent period, say up to 18, as 
in the case of the Netherlands, Hungary, and 
one of The 
child is kept out of the theater. 


tendance, chaperonage, and adequate super- 


the Swiss Cantons. very young 


Hours of at- 


vision at these performances are covered. 
The whole matter has been studied by the 
League of Nations, through its Child Welfare 
Committee, and presents a comprehensive 
commentary of the efforts which even so con- 
sidered backward communities of the world 
are taking to 


safeguard their young genera- 


tion. The following countries and localities 


have some such measures: Czechoslovakia, 


Austria, Belgium, Danzig, Denmark, Hungary, 
Italy the 
Spain, 


Germany, Latvia, Luxemburg, 


Netherlands. 
Sweden, Switzerland; six provinces of Can- 


ida: Salvador and 


Norway, Roumania. 


Uraguay; Bombay, India, 
Burmah, Japan; New Zealand; two provinces 
of the Union of South Africa; and there are 
The Film Daily 


reports that regulations 


minor protections elsewhere. 
Year Book for 1927 


in general with regard to motion pictures are 
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very strict in Czechoslovakia, Denmark, Fin- 
land, Holland, Latvia, and Switzerland. 

The following phraseology, in whole or in 
part, taken at random, characterizes many of 
the acts: “Prohibiting displays of subject 
matter or method of presentation which are 
likely to affect the character of adolescents or 
their mental or moral or physical develop- 
ment, or unduly excite their imagination.” In 
characteristic Fascist fashion, Italy excludes 
children 


movies having a crime or love interest, and 


and young persons from seeing 
prescribes the kind of scenes recommended 
these being of a character which tend to de- 


velop the civic and domestic virtues. 


Wuat Is NEEDED 


We need to develop a technique in this 
country for putting over successfully a greater 
number of high class motion pictures, and 
there is an increasing number of patrons for 
this type, as pointed out by Dr. Frances Tyson 
and as noted by observant exhibitors in the 
business. This and other urgent community 
needs warrant the employment of a civicly 
minded, understanding liaison person as an 
adjunct to the city movie theater, with at least 
equal importance with the ubiquitous “ex- 
ploitation man,” as the publicity worker is 
known; analogous, to some extent, to the wel- 
fare worker in industry; but her clients shall 
be both the exhibitor and the public. This is 
the next step for intelligent leadership from 
the exhibition end. The advance publicity in 
all branches of the industry may have to be 
revised eventually in this scheme of things, 
with the appeal to the community paramount. 

Classified lists of pictures, developed en- 
tirely under public auspices and showing their 
suitability for various age groups and types 
of patrons, and inclusive of all pictures, what- 
ever their qualities, are timely; and if put 
into the hands of a considerable number of 
families throughout the country and in a form 
suitable for quick service, will aid the educa- 


tional process of the community. Parenthet- 
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ically, such a project, an outgrowth of a small 
beginning, is ready to serve the public. Even- 
tually specialists in child welfare must be uti- 
lized in this task. Even highly intelligent and 
well-meaning people are so busy today that 
keeping up with a yearly output of over 700 
feature dramas alone is too much for most 
of them, even with such partial resources for 
information as exist at present. 

There is needed some centralization of su- 
perior films already played, including the fine 
epics of exploration and travel, or informa- 
tion thereon. Some of these prints are being 
destroyed as valueless. More productions per 


year suitable to family consumption are 
needed, of high dramatic and entertainment 


This 


among the producing companies. 


agreement 
A modifi- 


cation of the block system of buying for the 


value. may necessitate an 


exhibitor is essential. Constructively, the 
facts in the whole situation need to be cathered 
authoritatively, as suggested in the beginning; 
and I would like to propose that plans looking 
to the appointment of a fact finding commis- 
sion, possibly by the two great women’s or- 
ganizations most actively concerned with 
motion pictures, whose combined membership 
includes millions of mothers, be considered. 
Such a commission, appointed primarily to 
consider the child and the young person in 
relation to motion pictures, naturally would 
itself 


strumentalities for research which are at hand. 


avail of the disinterested scientific in- 

The facts most needed are: first, the number 
of children and young people in attendance on 
motion picture theaters, for the various parts 
of the country, including what they see, where, 
conditions. Second, 


those facts embodied in the contributions to be 


when, and under what 
made by the various child experts suggested 
earlier in this paper, which derive validity 
This 


group eventually is to outline the type of sub- 


from expert experience and knowledge. 


ject matter which children and youth of vari- 
ous ages and types may see on the screen, and 


(Concluded on page 480) 
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The Influence of Motion Pictures on The Moral 
Development of Children 
ErRcEL C. McATEER 


{ssistant Director of Visual Education. Los {ngeles City Schools 


I] 
HERE are few who will not agree that 
the motion picture is, without doubt, 


the influence of greatest strength, out- 


side the parental sphere, in the moral 
development of children. This influence 
is vastly affecting the emotional and moral 
life of children and is_ furnishing to 
them a wide range of perceptual experi- 
ence, a great part of which should be 
withheld from them until they have ad- 
vanced further toward maturity. Unfor- 
tunately, in many cases, the effects upon the 
child are such as to develop a false sense 


of moral values, or on the other hand an utter 
lack of altogether. One 
not look far to discover the reason for this. 
We need 


some producers. 


such values need 


but to advert to standards set by 


It is necessary that we consider the funda 
mentals of moral development in the child, 
if we are to comprehend fully the magnitude 
of the influence exerted by the motion pic- 
ture in this sphere. Naomi Norsworthy and 
Mary Whitley in their book, The Psychology 
of Childhood, present in a vivid manner the 
underlying concepts of such development. 
To them the effect of training and environ- 
ment is regarded as more influential than it 
is in the field of intellect. Secondly, the law 
of apperception manifests itself strongly in 
this field. 


limited by the content of the child’s experi- 


Progress is gradual and must be 


ence. The progress must be from the known 


; os 
to unknown—the unknown interpreted in 


terms of the known. A child’s maturity, his 
experiences, his interests and ideals, his habits 
and his knowledge determine his growth and 
interpretation in morals just as surely as they 


do in arithmetic or literature. 


rhirdly, suggestion occupies a most impor- 
tant place. Human personalities surrounding 
i child are the chief source of the suggestions 
which to such a large extent influence his 
habits and mold his ideas. The baby by reflex 
imitation shares the moods and emotional at- 
titudes of those about him; later conscious 
imitation finds its material in the actions and 
words of his companions. Chums, characters 
in books, on the stage, in history, in public 
life, offer sug 


Peopl tend to 2eTrow 


gestions of tremendous impor- 
like those with 


tance. 


whom they constantly associate. The more 


immature the character, the more this is true. 


There is thus seen the vital importance 


of having children surrounded by people 


whose moral lives are worthy of emulation. 
Fourthly, the habit formation of the child 
such that 


must be positive satisfaction is 


brought through the observance of the proper 
moral standards The child, with no power 
of discrimination. welcomes as readily the 


responses leading to criminal habits as those 


leading to upright living. It must be im- 
pressed upon the child that only those 
responses leading to upright living will 


terminate in ple isurable results—to wit, sat- 


isfaction. Thus, the child can be positively 
impressed with the merits of the moral life 
with greater effect than he can by the negative 
impression resulting from punishment, where 


the ( hild has 


moral impression 


welcomed an immoral or un- 
[here is a widespread opinion among writ- 


thinkers that 


industry has 


ers and a part of the motion 


picture reached a deplorable 


stage in the pre valence of pictures represent- 
ing sex relationship, sentimentality and crime. 
Surely the general public has no insatiate ap- 
pictures, or for the 


petite tor scandalous 
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perniciously sensational, or for the insidiously 
erotic. Public opinion, in the long run, stands 
for decency. With an expressed aversion to 
such stuff on the part of the mature public, 
what then must parents think when they con- 
sider that their children are viewing the same 
pictures ? 

The answer to this is that few parents do 
think. 
upon the pictures which they permit their 
It is 
all too often the case that the child is given 


Those who cast a discriminating eye 
children to witness are few in number. 


the price of admission and permission to at- 
tend the neighborhood theatre. But few par- 
ents reckon the disastrous results that may 
ensue. The parental training may be of the 
highest; there may be a sincere desire to in- 
culcate in the child the simple fundamental 
concepts. This teaching may impress itself 
upon the child’s mind and yet there is also 
at work the subversive influence of the low 
standard motion picture. In a previous ar- 
ticle, 


ordinarily strong impression made upon the 


* the writer has demonstrated the extra- 


child’s mind by the motion picture. It is 
submitted that this impression exerts a strong- 
er influence in the moral development of the 
child than the simple verbal instruction of the 
parent. The motion picture constitutes a 
certain environment for the child; it is gov- 
erned by the law of apperception stated above 
and it most surely acts as a powerful sugges- 
tion. 

Judge Ben B. Lindsey, in a recent article, 
says: “It has been for some time now the 
tendency to hold the motion pictures respons- 
ible for the present changes. They have visual- 
ized, in a dramatic way, most of the activities 
of sex for youngsters who have never been 
given their bearing in any other way.” 

Bernadine Freeman in a recent article, The 
Movies in Education, states: “What now, is 
the moral effect of the movies upon growing, 


and even mature minds? That is more difh- 


* “The Effect of Motion Pictures Upon the Mental 


Development of Children”’—November, 1927. 


cult to determine with exactness. We cannot 
prove; we can only judge by evidence and 
We do know definitely that the 


movie contains the most sexually suggestive 


inference. 
elements. It shows lawlessness and crime in 
all their horror and brutality. It pictures 
drunkenness in its most licentious aspects, 
Home and family relations are made subjects 
of jest and ridicule. The portraying of the 
sinister aspects of crime, drunkenness, and the 
rest, does not act as an object lesson to the 
adolescent. Quite the reverse. The movie 
serves to glorify indecency and immorality 
Small 


We know 


absolutely that crime, particularly that com- 


solely by its graphic presentation! 


hope of any object lesson there! 


mitted by youthful offenders, has increased 
tremendously within the last twenty years. 
The blame for this cannot be attributed wholly 
to the movies. There have been contributing 
factors. But no other single element has 
continually, consciously, and consistently pre- 
sented to the youth of the nation, pictures of 
licentiousness and crime every night of the 
week.” 

With such a condition, it is not difficult to 
predict the ghastly spectre of a race of chil- 
dren made not only immoral, but unmoral, 
by the deleterious environment and suggestive 
The child with 
no power of discrimination cannot discard as 


forces which surround them. 


immoral that which he does not know to be 
so. 

Dr. A. T. Poffenberger of Columbia Uni- 
versity tells us, “Motion pictures containing 
scenes vividly portraying defiance of law 
and crimes of all degrees may, by an ending 
which shows the criminal brought to justice 
and the victory of the right, carry a moral 
to the intelligent adult; but that which im- 
presses the mind of the mentally young, and 
colors their imagination is the excitement and 
bravado accompanying the criminal act, while 
the moral goes unheeded. Their minds cannot 


logically reach the conclusion to which the 
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“The Museums and 
Vail Cole- 
devoted to a discussion 


the 
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their Associations,” by Laurence 


man, is very largely 


and explanation of organization and 


The 


Its first few paragraphs are of 


functions of American Association of 
Museums. 
particular significance, however, to those who 
appreciate the great contribution which mu- 
seums make constantly to the visual instruc- 
tion of the public, young and old. 

Writes an “Hour for hour, 
museums are able to give more than any one 
of the great universities.’ When we recall 
that museums have made dinosaur a house- 


educator: 


hold word, and that they have brought the 
art masterpieces of all ages to our very 
threshholds, we are tempted to agree. A stu- 


dent spends years at college. If he should 
spend months in a museum, he would reap 
immeasurable reward. 

The rapid advances that have been made 
in museum management and methods prom 
ises, for the future, institutions of new type 
that will ; our city-bred 
inclination to our take our 
information—like pleasures and bodily want 
—al secondhand. 


vo tar to counteract 


close eves and 


SaTurDAY Eventnc Post—Carl Laemmle 
has written three accounts of “From the In 
side” in three consecutive issues of this maga- 
zine. They are a straightforward story of the 
commercial climb of the cinema industry, as 
seen through the personal fortunes and mis- 
fortunes of this particular figure of the in- 
dustry. Included are many wise observations 
on the merit and technique of photoplay, all 
commercial and box office 


these 


from the strictly 


angle. Accepting limitations, so to 
speak, one finds the articles scenerally interest- 
ing reading. They represent the wisdom of 


the expert showman! 
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Survey GrapHic—“Opportunity Night,” by 
I’. Zeta Youmans, Director of the Child Labor 
the As- 


sociation, Chicago, describes the competition 


Department of Juvenile Protective 
between the movies and the schools in the de- 
moralizing contests for children that are ar- 
ranged and carried out by managers of motion 
picture neighborhood theatres, the latter im- 
plying that the children participating are given 
an “opportunity” to display “talent” which 
may be developed into something or other later 
on. Judging from the author’s description of 
the 


cannot be anything but detrimental. 


the degrading contests, “development” 


three hundred and ten public 
schools in Chicago and three hundred and 
fifty theatres. With every means in their 
power, including brazen defiance of law, great 
moving picture theatre corporations are stimu- 
lating the attendance of children at unfit and 
illegal performances. Is the school or the 
movie going to be the more potent educational 
influence on the lives of Chicago children? 
It is a question that increasingly agitates the 
teachers and parents of this as of other Amer- 


There are 


ican cities 

interest has seized on child- 
hood as a financial gain in these 
exploited child performers and these child 
audiences. In both instances, every accepted 
standard of education and training has been 
thrown to the winds. If dancing teachers and 
theatre managers had the good of the children 
at heart, they would confess to parents of child 
performers that the exhausting dances and the 
straining of young voices to fill the theatre 
are much more likely to destroy talent than 
to prepare the children for future “stardom.” 
In place of simple living, wholesome play, 
well chosen stories, reasonable hours of going 
to bed, the movies give the children sophistica- 
emotional stimulation, false ideals of 
nervous excitement and late hours, to- 


Commercial 


source of 


tion, 
living, 








462 THE EDUCATIONAL SCREEN 


gether with initiation into adult intelligence 
of crime and passion 

NATIONAL Boarp oF REvIEWw MaAGaAzINE— 
“Cleveland Public Library Film 
tion,” by Ina Roberts, Publicity Representa- 
tive, Cleveland Public Library, deals partic- 


Coopera- 


ularly with the work done in the branch 
libraries, in calling attention to “films having 
book connections.” The library system of 
that city maintains 26 branch, 30 high school, 
109 stations libraries and 12 county libraries, 
all of which coéperate with films in much the 
same manner as does the Main library, about 
whose work much has been published. 

There are important differences and addi- 
tions, however, which are interestingly noted 
in Miss Roberts’ article. In speaking partic- 
ularly of the question of codperation by libra- 
ries in schools, she says: 

Films approved and featured in the main 
and branch libraries may be turned down by 
the school libraries because they are too sure- 
ly in the adult class to “tie-up” with the books 
carried by the school libraries. When the film 
to be considered for approval is made from a 
book that is included in the suggested or re- 
quired lists of books that are a part of the 
school courses, the happy result is not only 
willingness but enthusiasm on the part of the 
library to furnish all the codperation possible 
in order to secure the widest reading of the 
book in question. 

Sometimes too a film has an educational 
value little suspected by the producers who 
took such pains to have it mechanically and 
technically correct. It is whimsically and 
sometimes sadly true that the same producer 
who will take unwarranted and inexcusable 
liberties with the plot of a classic in order to 
make a picture conform to his idea of what is 
dramatic will move heaven and earth and 
spend a million dollars in the effort to render 
the film true to it period or its locality or both. 

The methods used in the library’s displays 
of films are outlined by the writer, following 
which she comes to the main point in the 
story—the effect of library coédperation on the 
choice of films to be made and exhibited. 

The Main Library can influence only in- 
directly the films themselves, although in its 


cooperation with a film to gain circulation for 
the film’s connecting books, it does increase 
popular interest in the film and by so doing 
gradually influences producers to make the 
kind of films with which the 
properly cooperate. 

There are two ways in which to do this. The 
librarian may, in arranging the details of film 
cooperation, think only of the benefit to be 
derived by the library or she may consider the 
library and also the exhibitor and what she 
can do for him. It is the latter way that will 
really gain more for the library. The library 
is, of course, not a institution 
neither does it exist for the purpose of further. 
ing films, however worthwhile these may be 
The aim of a public library is, through books, 
to serve the public; it has a non-commercial, 
non-partisan policy that must be rigidly ad- 
hered to. There is, however, much the library 
may do for worthy films that will not violate 
this policy and that will indeed add to the 
service to the public. 

One of the things the library can and should 
do is to arrange exhibits and displays suff- 
ciently in advance of the showing to get the 
best results. 


library can 


commercial 


It is the branch and school libraries that 
can do most toward directly influencing the 
choice of films that shall come to its neighbor- 
hood. Let us suppose, for example, that a 
branch librarian has coéperated with an ex- 
hibitor in a way that has resulted in patronage 
for him as well as circulation for the film’s 
connecting books. He will again ask codpera- 
tion. In time the film for which he desires 
this may be that casnot be approved 
for cooperation, and the request must be re- 
fused. If the cooperation extended on other 
occasions has been of value, what will the 
result of this refusal be? Will he not ask for 
a list of films with which the library can co- 
operate and will he not endeavor to book 
these? Thus may the library help to eliminate 
films that are not worthwhile. The librarian 
should always carefully explain the reason for 
refusal to cooperate. 

The ways in which the library can codperate 


one 


with films are these: it can arrange show-case 
exhibits consisting of stills, library pictures 
and books opened at appropriate illustrations 
or chapters; it can arrange display racks of 
books with stills and a poster to call attention 
to the books thus grouped; it can arrange bul- 
letin board exhibits of stills and the jackets 





ld 


D- 





AMONG THE MAGAZINES 


of connecting books; if the library is a large 
one it can arrange similar exhibits and dis 
plays in each section where connecting books 
may be found; it can distribute in the library 
and have distributed in the theatre bookmarks 
listing the best of the connecting books (these 
bookmarks are paid for by exhibitor or pro- 
ducer) ; it can furnish the exhibitor copy for 
lobby signs and lantern slides calling atten- 
tion to the library and perhaps mentioning one 
or two of the books; it can send to the news- 
papers announcements and descriptions of 
these exhibits and displays and the bookmarks. 
The Cleveland Public Library has adopted the 
plan of pasting a bookmark in each copy of 
every book listed: this connects permanently 
the film and its books and also furnishes read 
ing lists to all who take out any one of the 


books. 


“When Chi- 


an editorial. comments 


THE DEARBORN INDEPENDENT 
cago Went Movieless,” 
on the news dispatches which reported that 
movie deprived of their 


Chicago patrons, 


daily film fare. turned to books. The lesson 


to be’ drawn from that instance affords the 
editorial writer an opportunity for some pet 
tinent queries as to the relative merits of 
movie-going and the reading of the sort of 
books attract the 


hordes who frequent our movie palaces. 


which might “moronic” 


It is difficult to get a fair perspec tive of the 
movies. Supporters can hear, see and think no 
evil of them: they are recreational manna, up- 
lifting, inspiriting, devotional, given to a 
weary world to brighten life and lighten old 
age. Their opponents, on the other hand, see 
them only as unmoral, unclean and degrading, 
fit solely for suppression and that right 
quickly. Neither, of 
picture; the true one lies somewhere between. 
But where? Of a late movie magnate it was 
written that he replaced thousands of saloons 
with hundreds of pleasant picture palaces. 
The first part of the statement is doubtful. 
No one man, and surely no film producer, 
banished the saloon from America: that was 
done by the American people. But the second 
phrase contains a germ for thought. The 
main defense of the old saloon was that it was 
the poor man’s club. A new club has arisen. 
Even the chiefest censurer of the movie would 


course, 1s an accurate 
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it contains the same destructive 
forces as the saloon. 


scart ely say 


THE CHRISTIAN STUDENT—Homer Saint- 
Gaudens, Director of Carnegie Museum Pitts- 
burgh, has written a personal feature article, 
“Why 


reader of the place such achievements fill in 


Museums,” that should convince every 


the pace of human progress. The article is 
plentifully illustrated and reads with snap 


and ardor. 


[HE CHRISTIAN SCIENCE Monitor—An ob- 
servant reporter comments with easy irony 
upon the power of the newspaper movie cam- 
era. The reference is included here because, 
indirectly, it surely testifies to the power of 
the visual appeal, if in a somewhat back- 
handed fashion! 


Great is the power of photographers in 
Washington. Officials, from the President 
down, obey them. They take precedence over 
and ministers, admirals and 
generals, and may rightly be termed the fifth 
estate. 


ambassaders 


The most important visitor to Washington 
one day recently was Dwight W. Morrow, 
about to take up the important mission of 
\mbassador to Mexico. He was closeted with 


Frank B. Kellogg, Secretary of State. The 
“White House photographers” shouldered 


their cameras and walked across the street. 

Then another photographer gave a similar 
order, and the new ambassador shifted his 
olan Cc. 

“Sit closer together; lean forward, do this 
for the movie men; now for the other photog- 
raphers. Are you going to the White House 
Well, then, Mrs. Morrow, you go 
own to the first floor and stand at the door. 
We will come down there and take some more 
pictures.” 

\ flash! That was the end of that session 
Mr. Kellogg arose promptly, and as the smoke 
cleared the photographers folded their para- 
phernalia and departed to “get”? Mr. Morrow 
again. 


from here? 
d 


“I did want to work on that French note,” 
said the Secretary of State ruefully as he 
watched the precious minutes escaping. That 
was of no interest to the photographers. They 
got what they wanted. 
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THe Paceant or America—A Pictorial 
History of the United States. Volume VIII, 
“The Builders of the Republic,” and Volume 
XII, “The American Spirit in Art.” 

These are further volumes of the Pageant 
of America, the first five of which were re- 
viewed in this department in the issue of 
January, 1927 

“The Builders of the Republic” is at once 
a political history of America and a com- 
posite biography of the leading figures in 
that history. The events of the time are seen 
as they were influenced by, or reflected in, 


and careers of the eminent 


figures who shared in the molding of the 


the lives most 
young nation. 

The volume is done in the same delightful 
style as the preceding issues of the series. 
Though the subject might be thought to adapt 
itself less gracefully to pictorial treatment, 
the illustrations will be found to be as truly 
delightful as those of the former volumes. 
There are not a few contemporary cartoons, 
for example, which serve to reflect most 
fascinatingly the spirit of the times and the 


sentiments sponsored by those who figured 





the a ae 





Vol. VIII, Builders of the Republic 


Washington Takes the Oath of Office 


From Harper’s Bazaar, May 11, 1889, after the drawing 


by Harry A. Ogden 


164 


largely in the events of the young re- 
public. The text material is only such 
as serves to supplement the “pictorial 
history” as set forth in the illustrations 
themselves. 

Frederic Austin Ogg has done the 
volume with a foreword by Ralph H. 
Gabriel, the editor of the 


series. 


Furthermore, the volume has a number 





of pages devoted to Notes on the Pic- 


tures, in numerical order, offering 


still further supplementary informa- 
tion on the illustrations in the body of 
the book. 

Volume XII, devoted to “The Amer- 
ican Spirit in Art,” bears the names of 
Frank Jewett Mather, Jr., Charles 
Rufus Morey and William James Hen- 
derson as co-authors, with a foreword 
by the editor. 

The broad subject of American art 
is classified for readier clarity into 
the sub-headings of Painting, Sculp- 
ture, Graphic Arts, and Music, each in 
turn being sub-divided so that the 


field 


traced from early colonial times to 


development in each may be 





the present day. 


The pictures in this, as in all other 
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volumes of the series, are a joy, and) [~ 
the nature of the subject in this in- | 
stance, presupposes a number of 
beautiful reproductions of art. 
The illustrations tell the story—the 
notes on the artists and their work 
are merely explanatory of the illus- 
trations. Introductory discussions 
in each chepter outline the tenden- 
cle of the period, pointing out its 
trends and its characteristics. One 
will recognize many familiar and 
much-loved examples of art in its | 
pages, illumined by the relationship | 
which they bear to the productions | 
of contemporaries. The student of 
art will find it worthy his serious | 
attention, and to the general reader |} 
it will be illuminating. ! 
The volumes will prove as nec- 
essary to adequate reference ma- 
terial on their various subjects as Vel- * 


they are ornamental to any library 


fortunate enough to possess them. 


Borglum’s Rough Rider, Bronze 
the National Sculpture Society Exhibition 


New York, 1923 


New Periodicals 


WO new publications have made a hap- 
pily convincing appearance in the edu- 
cational field. THe JouRNAL or EDUCATION 
AL. Socio.Locy fills a growing need, a further 
specialized combination of two aspects of the 


\ publication of 


theory and praciice with a large staff of as- 


human being’s activity. 


sociate editors, six permanent departments, 
and headed by Dr. E. George Payne of the 
School of Education, New York University. 
this journal should be of assistance to those 
interested in using sociology and its tenets as 
an approach to educational problems hitherto 
differently and less correctly classified and 
approached. It is published by the American 
Viewpoint Society, Inc., 13 Astor Place, New 
York City. 

INDEPENDENT EDUCATION, a more populat 


publication in plan and style, presents valu- 


able reading in the administrative and 
methodological problems of private schools. 
Published by Craft Publication Company, 45 


West sth Street. New York City. 


“FILMS FOR EVERYBODY” 

The very active publishing firm of Wilhelm 
Knapp, Halle-Saale, Muhlweg 19, Germany, 
has published a new organ with the purpose, 
as its name indicates, to give information on 
films for everybody, for all amateurs who are 
inclined to use films either for education or 
entertainment purposes. A number of co- 
editors and prominent contributors are con- 
nected with the publication, which is some- 
what different from all the other publications 
we have yet received. There is a news section, 
a number of interesting communications and a 
series of educational articles, dealing with the 


elements in cinematographie. 
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“Beau GesTE” HoNorED 

Marking the third Paramount picture to win 
the honor, Beau Geste has been awarded the 
Photoplay Magazine’s Gold Medal as the best 
picture released during 1926. 

The medal award was created by Photoplay 
to encourage the making of better pictures. 
The Gold Medal picture of the year is decided 
by votes from readers of the magazine. 

Beau Geste was directed by Herbert Brenon. 

This is the seventh annual award of a Photo- 
play Gold Medal. The previous winners were 
Humoresque in 1920: Tol’able David, 1921: 


Robin Hood. 1922: The Covered Wagon. 
1923: Abraham Lincoln, 1924: The Big 


Parade, 1925. 


Motion PicTuREs IN THE SCHOOLS OF FRANCE 

The New York Times, in its issue of No- 
vember 10th, carried a report of the proceed- 
ings of the French Senate which, after an 
animated debate upon the merits of motion 
pictures as media of education and national 
propaganda, passed a resolution calling upon 
of Education, M. Herriot, to 
prepare a bill “permitting 


the Minister 
rational general 
utilization of the cinema in all branches of 
instruction and in the social and professional 
education of citizens.” 

The discussion in the Senate called forth 
several expressions which voiced various argu- 
ments not unfamiliar to students of the sub- 
ject. 

Senator Bremier, who led the offensive on 
behalf of the movies, made a comparison of 
the French picture industry with that of the 
United States. 


“In 1914 our cinematographic industry led 
the world,” he said, “but we are now far out- 
United 


their films to the whole of Europe 


distanced by the States, who export 
which 
does not prevent them complaining bitterly 
of measures affecting them in the niatter of 
film importations. 

“At the 
motion picture houses in the world, 25,000 of 
in the United States and 3,000 in 
that 


55,000,000 persons attend the movies weekly, 


present time there are 120,000 
which are 


France. In America it is estimated 
while cinema goers in France are restricted to 
about seven per cent. of the population, which 
is too little. 

“It is that a 


round the world is seen by 150,000,000 per- 


estimated film which 


goes 
sons, which gives an idea of its immense im- 


portance from the point of view — of 
propaganda. 

“The invention of the movies has been com- 
pared to the invention of printing, which is 
perhaps an exaggeration; but its role has be- 
come of inestimable significance, since it is 
employed not only for amusement but in- 
struction, education and propaganda.” 

M. Bremier admitted that 


restricted, exercise pernicious influences and 


movies, if un- 


he advocated suppression of immoral produc- 
tions and others, such as some war films which 
“are of such a nature as to revive hatred 
among peoples.” 

In this connection Senator Labrousse drew 
attention to other harmful features of the 
movies, urging strict control, especially in the 
use of the cinema for children. 

“There is a decided harmful effect by movies 


“The 


upon the nervous system,” he asserted. 
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screen can easily produce hypnosis upon the 
hysterically inclined. The speed with which a 
film is shown plays a big part in the factor 
of fatigue and nervous effect which makes the 
movies altogether different from the theatre. 
Teachers should be warned of the danger of 
films to nervous children. These dangers can 
be reduced by the accompaniment of music, 
as in America, or by the use of short films.” 

M. Herriot declared that there was no danger 
of the movies displacing books in education 
or that they would destroy the work of 
libraries. 

“The book will always remain the basis of 
instruction and the means of communication 
of great minds with contemporaries and with 


posterity,” he said. 


ro VOCATIONAL EDUCATION 


AIDS 


In connection with the theme of the article 


SLIDES AS 


in this issue by William Lewin, “Photoplays 
for Vocational Guidance,” it is interesting to 
note a bulletin recently issued by Carnegie 
Institute of Technology on “Engineering as a 
view toward helping 


Profession.” with a 


secondary school students to answer certain 
questions in their minds regarding engineering 
as a life’s work. The author of the contents 
is William E. Mott, director of the College of 
Engineering. In connection with the bulletin, 
sets of stereopti on slides have been prepared 
to illustrate the points emphasized in_ the 
contents. 

Copies of the bulletin or sets of slides. or 
both, it is announced, will be sent to any high 
school or educational groups interested, fo1 
presentation before groups of interested stu- 
dents, by applying to Alan Bright, Registrar, 
Carnegie Institute of Technology, Pittsburgh, 
Pa. 

Motion PictTurt 
CHILDREN 
The Field 


tinued its special Saturday morning programs 


ENTERTAINMENTS FOR 


Museum in Chicago has con 


for children during the months of October and 


November, presenting attractive motion pic- 


ture entertainments, free of charge, from ten 
to twelve o'clock each Saturday in the James 
Simpson Theatre of the Museum. The pro- 
erams which have been presented may be a 
suggestive guide for others looking for films 


to display before children’s groups: 


October 
1—Alaskan Adventures. 
8—Manchuria; Our Dog Friends; The Silver- 
smith; Peter the Raven. 
15—Maizok of the South Seas. 
2—Sponge Fishing; Ancient Industries of Mod- 
ern Days; A Study of Birds; Beasts of Prey; 
Feathered Aviators. 
9—The Gorilla Hunt. 
Ni ember 
>—Adopting a Bear Cub; Tree-Top Concert 
Singers; The Last of the Bison; Gathering 


of the Clan; The Zoo’s Who’s Who. 
12—The World’s Struggle for Oil 
19—Silvery Home of the Birds; Leaves 
Notebook; Cameraing 


Salmon: 
Ranger’s 
Africa. 

of the Far North. 


trom I 
Through 
26 A dventures 


THE “CHRONICLES OF AMERICA’ IN 


CONTINUED EXPERIMENTS 


Knowlton, Assistant Pro- 


Instruction at Yale Univer- 


Dr. Daniel C. 
Visual 


sity, is continuing with the experimental work 


fessor ot 


which was begun last year in the Troup Junior 
High New 


sought to discover a procedure for using the 


School of Haven. Last year he 
photoplay, appropriate to age, grade, and sub- 
ject. This year his object is to perfect the 
lesson plans worked out last year, and to try 
to discover the unique contribution which the 
To this 
end, four eighth grade classes are being used 


last 


films make to the teaching of history. 


two so-called groups and two slow. 


Both the fast groups are taught by the same 
teacher and both the slow groups are taught 
by the same teacher. The same lesson plans 
ire being used in all four classes, the only 
difference being that one slow group and one 
fast group are using the photoplays and the 
textbooks, and the other slow group and the 
other fast group are using the textbooks and 
additional supplementary material which 
vives them the facts which are supplied by 
the textbooks. Steno- 


the films and not by 
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graphic notes are taken of all the classes, and 
from these notes and from a series of varied 
and comprehensive test and essay problems, 
an effort will be made to determine the differ- 
ence in the reaction of the film and non-film 
groups. 
THE Story oF A Notep CoLLectIon oF Birp 
PICTURES 

Many students of nature are familiar with 
the wonderful photographic collection of bird 
subjects in the possession of Joseph G. Dodson 
of Kankakee, I]linois 


many schools have drawn pictures for bird 


a collection from which 
study. An interesting press account recently 
states that his interest in this subject began 
thirty years or so ago while he was an active 
member of the Chicago Board of Trade. His 
recollections and bird interest go back as a 
boy to the period when the passenger pigeons 
in great flocks darkening the sky were a com- 
mon. sight. The slaughter by commercial 
hunters by which this breed of pigeons was 
entirely exterminated made a deep impression 
upon him. “Many times I have picked up 
crippled and bruised pigeons after a killing 
and after nursing them back to health they 
invariably remained as pets until their death. 
I resolved then as a mere boy to befriend birds 
of all useful kinds when I became a man.” 
His first steps towards a photographic col- 
lection were taken while he was in active busi- 
ness in Chicago and it become a hobby with 
him. He never missed a bird to add to his 
list of photographs and it is claimed that he 
now has a complete set of such photographs, 
recently adding a print of the last bird to be 


Hundreds 


of people yearly visit his home in the suburbs 


named and classified by scientists. 


of Kankakee to see the great number of birds 
which nest and rear their young on his prem- 
ises and this is true also of his summer home 
in Michigan and his winter home near Miami, 
Florida. 


of birds is very extensive and these are used 


His collection of colored engravings 


numerously in bird books and publications. 
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Home Movie Liprarigs ON THE INCREASE 
There was only one film library providing 
pictures for home movie shows one year ago, 
and today there are twenty-four such libraries 
serving the rapidly expanding amateur movie 
field. 


a survey of the home movie movement made 


This is the oustanding development in 


recently by the Amateur Cinema League. The 
enormous supply of film subjects provided by 
these libraries has, in turn, been created by 
the accelerating spread of the home motion 
picture idea, it is declared. 

These film libraries fall into two classes, 
those which rent prints for home showings, 
and those which produce for outright sale. 
Of the former there are three, and of the latter 
twenty-one. Great impetus was given to this 
production of films for home consumption 
following the Lindbergh flight. Many 


sands of prints of Lindbergh’s exploit were 


thou- 


distributed, and the idea of building up per- 
sonal film libraries spread rapidly from then 
on. Most recently the great professional pro- 
ducing companies have been attracted by the 
possibilities of this field. 

Importance of these developments to home 
projector owners lies in the fact that the films 
which amateurs make themselves may now be 
supplemented for their personal shows by fine 
rented pictures, or special subjects of unusual 
interest which they can add permanently to 


their film collections. 


PICTURES FOR CHILDREN ONLY IN Moscow 


Planning to make films a definite part of 
the educational system, the Soviet has started 
work on a theater here exclusively for chil- 
dren. The major part of the children’s pro- 
gram will consist of films of nature studies, 
pictures of scenic and topical interest, and 
fairy stories. One floor of a big studio will 
be set aside for the production of these films. 
The development of this department is ex- 
pected to result in a supply of interesting sub- 
jects particularly adapted to requirements of 
juveniles. 
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Foreign Notes 


Conducted by Orto M. ForKERT 


THE NAPOLEON FILM 

FTER its triumphal premiere in Paris, 
Abel Gance’s Napoleon was given a no 
less dignified first presentation in Berlin. It 
is reported that we are to have the privilege 
of seeing on this continent a part of this out- 
standing production of the Societé Générale 
de Films next spring. The-entire length of 
the film is 11,000 meters, and we may be 
fortunate enough to see the short edition of 
1,000 meters, containing just the outstanding 

episodes of Napoleon’s life. 

As previously reported in these columns, 
Abel Gance, one of the foremost French di- 
rectors, with a staff of well known artists and 
the assistance of historians as well as the 
government, worked several years on this pro- 
duction. 

As the story of Napoleon’s life is unfolded, 
we see first the unpopularity of the Corsican 
boy among the pupils of the military school 
in Brienne. Then eleven years later, there 
is the beginning of the Revolution, with 
Danton and Robespierre the particular heroes 
of the populace and the birth of the “Mar- 
seillaise’—in fact every phase of the revolu- 
tion, including the overtime work of the 
euillotine—shown in detail. 

On October 5th, 1795, the revolution had 
found in him its master. His marriage to the 
beautiful Josephine followed, and the victori- 
ous career of the twenty-six year old general 
had begun. From an undisciplined gang of 
soldiers he made an army of victorious 
fighters, entering Italy, invading Europe, to 


become “the miracle. of history.” 


Ernst LusitscH IN VIENNA 


We hear from Vienna that the film-stage 
manager Ernst Lubitsch recently lived the 
life of a tourist in this wonderful city and her 
splendid surroundings. “Vienna was the most 


beautiful experience on our European trip,” 


are the words with which Lubitsch took leave 
from his Vienna friends. 

“Vienna, the emporium of individualities, 
has for quite < long time knowingly waged 
war in questions of art against the equalizing 
technics which can always be a question of 
means, but not a question of talent. Such a 
town can give impulses to the film producer 
of to-day, as no other one. The film is threat- 
ened, in s pute of the perfection of all means, 
by the danger of falling into a certain monot- 
ony of subjects and their production. In 
my opinion, the film producer who does not 
only understand the spirit of this time, but 
also the spirit of his world, can receive new 
impressions in Vienna and can convert them 
into new ideas. 

“Vienna with her culture, her artistic in- 
stinct and fine taste, this town in which the 
faculty for beauty of forms is laid so to speak 
in everyman’s cradle, will be able decisively 
to influence the world production of the film, 
if it wishes to follow new routes and to reach 
full prosperity.” 

THEATRE, FILM AND SCHOOL 

During the German Theatre Exposition in 
Magdeburg, a conference for the examination 
of the relations between theatre, film and 
school, was held dur ing the week of September 
2nd-8th, 1927. 
demonstrated by von Feyer, Magdeburg, and 
Dr. Lebede, Berlin, followed with a lecture by 
Thea von Harbou on the “Niebelungen in the 


Manv educational films were 


Epic, Drama and Film” and the showing of 
the Siegfried films. Another film was shown 
on “Citizenship Education” and an address 
given by Stoppler, Berlin, on The Weavers, 
the last work of Gerhart Hauptmann. Pro- 
fessor Lampe, the well-known German author- 
ity, gave an entire cycle of addresses with the 
demonstration of many fairy tale films, ending 
with a short summary of teaching methods 


in film education. 
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Theatrical Film Reviews for December 


[178] A GENTLEMAN OF PARIS (Paramount) 

A little paean of praise—and thanksgiving 
H. D’Abbadie D’Ar- 
rast, his name is, but I believe they call him 
Well, Mr. D’Arrast 


given “Bellamy the Magnificent” to put on the 


—for a good director! 


Harry for short. was 
screen, and he has done it almost flawlessly. 
Of course he had Adolphe Menjou to play 


the gay gentleman, and that was half the 

















Adolphe Menjou Plays the Gay Gentleman 
with the Exciting Past 


The rest of it he waged on his own, 
flying. I 


watched a bit of the “shooting” on this pro- 


battle. 


and came through with colors 
duction, and own to being infinitely bored at 
the time by the frequent silences of Mr. D’Ar- 


rast as he draped himself over the camera and 
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brooded at considerable length over his scenes, 
But those were significant silences and fruit- 
ful broodings. I see that now. He has 
achieved along with an air of reality and an 
atmosphere of unvarying good taste, the al- 
most impossible task of screening a comedy 
titles. 
there is a rather lengthy love scene between 


Mr. Menjou and Miss Shirley O'Hara, without 


of situations with few For example, 


a single title. The director lets us figure out 


for ourselves what they are saying, rather 


than try to force upon us the hard and fast 
banality of the spoken word. He apparently 
knows that it 


other that’s important, but the way they look, 


isn’t what lovers say to each 


and—and—well, anyway, it isn’t what they 


say. 
The comedy. as I have intimated, is one of 
with a debonair 


situations, having to do 


French marquis with an exciting past, who 
proposes to turn over a new leaf upon becom- 
But 


ing formally engaged to marry. there 


is Joseph. Joseph is one of those perfect 
valets, devoted to his master and his master’s 
affairs, until he discovers that his own wife 
has been a party to one of those same affairs. 
Revenge is in order. Joseph is subtle, and 


the drama becomes slightly melo when the 
marquis is accused of cheating at cards, and 
upon being searched, is discovered—horrors! 


to have the ace of hearts up his sleeve. 
Do not, however, judge him too harshly nor 
But 


You are supposed to £0 


too soon. I can explain everything. 

I’m not going to. 

and see the picture. 
As to the rest of it, Nicholas Soussanin who 


plays Joseph wins a share of the acting hon- 
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Mr. 


Menjou doesn’t seem to mind strong competi- 


ors—the lion’s share, I should say. 


tion. Lawrence Grant makes an understand- 
ing soul of the general, father of the marquis’ 
fianceé. The feminine element is well repre- 
sented by Shirley O’Hara, Arlette Marchal, 
and Ivy Hairis. Settings are truly Parisian 
in effect, which is soothing to any who rebel 
influence in 


against the Hollywood-stucco 


screen architecture. (See Film Estimates for 
November.) 
[179] NOW WE’RE IN THE AIR (Paramount) 
A very rowdy affair, with Wallace Beery 
and Raymond Hatton striving to be as funny 
as they were in Behind the Front and We're 
in the Navy Now, and not hitting anywhere 
This is a 


trying to make three pictures on the same 


near the mark. natural result of 
They've simply run out of 


and have had to fall back 


Then, too, there is 


general subject. 
really funny gags, 
on an inferior variety. 
a lot of stunt business with an aeroplane that 
is so obviously faked that it isn’t even inter- 
esting, to say nothing of being funny. I’m 
not opposed to faking on principle, but | 
like it well done. When I’m fooled, I want 


to be fooled completely. 


[180] ROSE OF THE GOLDEN WEST 


National ) 


(First 


A romantic and beautiful picture of Cali- 
Mary Astor 


as the convent-bred Rosita, and 


fornia under the Spanish rule. 
is charming 
Gilbert Roland is a fascinating lover in the 
gorgeous costumes of the Spanish caballero. 
Montagu Love is effective as a villain with 
a heart and a sense of humor. As a zealous 
but hot-headed patriot, the hero swears to kill 
the tyrant, Romero, who threatens from afar 
the peace and safety of California, but meets 
that his hated 
beloved. The 


story moves along accustomed grooves, with a 


when he discovers 


father of his 


a rebuff 


enemy is the 


little drama in the incident of the landing of 


United States marines and the raising of the 
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As is usual in a Fitzmaurice 
Many of the 


scenes were taken in and near the beautiful 


American flag. 


picture, the settings are lovely. 


The pro- 


duction is marred by one or two closeups 


mission of San Juan Capistrano. 


so enormous that the audience loses track of 
the kisses they purport to show, being able 











The Intrepid Joseph Takes His Revenge 


Seriously. (A Gentleman of Paris) 


to see merely two large, vacant areas of 


face. Bigger and better kisses must be the 


latest slogan. 


[181] THE LOVES OF CARMEN (Fox) 


The Prosper Merimeé story has come to 
the screen in a mad orgy of eating and leg- 
showing. Welford Beaton, in the “Film Spec- 
tator” agitatedly and aptly refers to it as 
“The Legs of Carmen.” In his effort to strip 
the story of the artificial operatic glamor that 
inevitably surrounds it, the director, Raoul 
Walsh, has it to mere vulgarity. 
Dolores del Rio and Victor McLaglen are both 


excellent performers, but they were allowed— 


reduc ed 


perhaps I should say. persuaded to overact 
Don Alvarado 


(See 


their parts in most details. 
as Don Jose is the least objectionable. 
Film 


Estimates for November.) 


[182] SHANGHAI BOUND 


(Paramount) 
Evidently, some one who recognized the 

possibilities of the current political and mili- 

tary situation in China, hastily threw together 
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amazing low cost. 


For more than two years DeVry engineers 
have worked to perfect this new 16 mm. pro- 
jector—to simplify construction and opera- 
tion—to secure better illumination than 
heretofore thought possible in this type. And 
so well have they succeeded that the new 
DeVry produces motion pictures equalled 
only by projectors selling for twice its cost. 
Send the coupon today for complete informa- 
tion concerning this amazing new DeVry 


model. 


COUPON 


( ( ( I 








474 THE EDUCATIONAL SCREEN 


a story for Richard Dix. It won’t stand close 
analysis, although it has its points of interest. 
There are frequent gaps in continuity and 
many small inconsistencies. The story is 
about the captain of a Yangtze river boat, 
who rescues a party of Americans from a 
bandit mob ashore, and attempts to beat the 
bandits to safety in Shanghai. In the course 
of the journey, a terribly spoiled young lady 
learns a few lessons in humility and falls 
in love with the rough and rugged captain. 
Good enough, so far, but then with a sudden- 
ness that turns you dizzy, a couple of succinct 
titles introduce a brand new element into the 
story, provide the happy ending, and—bingo! 

You leave feeling considerably 
(See Film Estimates for November.) 


it’s over. 
cheated. 


SMILE, BROTHER, SMILE (First 
National ) 


[183] 


A meek shipping clerk who never could get 
ahead is prodded into action by his sweetheart. 
He unexpectedly turns into a high-power sales- 
man, who puts all the older and more experi- 
enced men to shame, and saves his employer’s 
business from ruin. Jack Mulhall and 
Dorothy Mackaill do what they can with the 


plot. (See Film Estimates for October.) 


[184] ALIAS THE DEACON (Universal) 

Jean Hersholt gives a unique and excellent 
characterization as a gambler who is not all 
bad. A number of very human characters 
give the story additional interest, and a strong 
supporting cast makes the acting worthwhile. 
In addition to Mr. Hersholt, the cast includes 
June Marlowe, Myrtle Ralph 
Graves, Lincoln Plumer, Ned Sparks, and 
Tom Kennedy. (See Film Estimates for June.) 


Stedman, 


[185] MOCKERY (Metro-Goldwyn-Mayer) 

Lon Uhaney, in one of his less horrible 
characterizations, offers a very good perform- 
ance as a dull-witted Russian peasant.  In- 
flamed with the spirit of the Revolution, forti- 
fied with liquor, and goaded by the sugges- 
tions of another servant more cunning than 


he, he attempts to vent his rage upon the 
aristocrats in the house. He is conquered in 
the end by his stupid helplessness in the face 
of the ingrained tradition of subservience. 
Barbara Bedford is effective as the countess. 
Fitzroy, and Mack 
(See Film Esti- 


Ricardo Cortez, Emily 
Swain also do good work. 


mates for November.) 


THE LIFE OF RILEY (First National) 


Charles Murray and George Sidney play 


[186] 


middle-aged rivals for the hand of the village 
As chief 


of police and chief of the fire department, 


widow, played by Myrtle Stedman. 
respectively, they find plenty of scope for 
their comedy, and since one has a daughter 
and the other a son, another romance is in 
Quite silly. (See Film Estimates for 


order. 


November.) 


[187] FIGURES DON’T LIE (Paramount) 

A fairly amusing farce, with Esther Ralston 
as the beauteous but efficient secretary to the 
forgetful business man, and Richard Arlen 
as the clever young sales manager who wins 
her in spite of his lamentable tendency to 
Smart titles do more than 


Ford Sterling 


know everything. 
anything else to bring laughs. 


and Eulalia Jensen are also present. 


TWELVE MILES OUT (Metro-Goldwyn- 
Mayer) 


[188] 


John Gilbert varies his succession of ro- 
mantic heroes by playing a reckless rum-run- 
ner with his customary dash. The compli- 
cated business of bootlegging and hi-jacking 
is gone into in great detail. The rum-running 
hero meets a nice girl, kidnaps her for busi- 
ness reasons, but falls in love with her for 
purely personal ones. However, before he 
has a chance to reform and win the lady, he 
is shot in a quarrel with another bootlegger, 
and dies uttering a noble sentiment about how 
swell it was to have known her. Ernest Tor- 
rence is great as the other bootlegger. Joan 
Crawford is quite satisfactory as the girl, and 


Edward Earle performs neatly as her coward- 
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ly fiancé. In case the question of ethics is 
raised, it may be said that the picture merely 
utilizes an existing situation as a basis for a 
plot without any attempts at propaganda. 
The fact that both the erring gentlemen meet 


untimely and painful ends ought to satisfy 


the most conscientious objector on moral 
grounds. Really, it’s a good picture. (See 


Film Estimates for October.) 


[189] A RACING ROMEO (F.B.0.) 

A story of familiar aspect, including the 
young man who neglects his business for the 
lure of racing automobiles, the young lady 
and the stern 
Winning 


a race at the last minute under a great handi- 


who loves him in spite of it, 


aunt who forbids the engagement. 


cap, the hero, as always, also succeeds in win- 
ning the girl. Not unusual, but nicely pre- 
sented, and effectively acted in a quiet way 


Jobyna Ral- 


ston is just right as the sweetheart, and Trixie 


by the famous “Red” Grange. 


Friganza and Walter Hiers are responsible 


for most of the comedy. There is also a 
delightfully frowzy pup who is a pretty good 
actor. (See Film Estimates for November.) 


[190] THREE’S A CROWD (First National) 
Harry Langdon himself is always worth at- 

tention, but his story in this instance is very, 

thin. 


dreamer living by himself in a little patch- 


very He is supposed to be a young 
work shack perched among the chimney pots. 
His dearest desire is to have a wife and baby, 
and he suddenly acquires both in the most in- 
formal manner. Perfectly delighted, in his 
futile fashion he provides for them until he 
finds that 
Whereupon, the dream fades and Harry is 
McConnell 
and Cornelius Keefe are principals in the cast. 
(See Film Estimates for October.) 


they belong to somebody else. 


left pathetically alone. Gladys 


[191] 


Laura La 


SILK STOCKINGS (Universal) 
Plante and John work 


hard to put over the story of the quarreling 


Harron 


couple who want a divorce, and when they 


Please Say You 


Saw the Adverti 


get it, decide that after all they love each 
other. There is a good deal of running in 


and out of bathrooms, and 


bedrooms and 
much popping into and under beds, but if you 
William Austin, 


who is usually an amusing addition to any 


enjoy that, it’s all right. 
cast, is present. This happens to be the first 
of the films I have seen in which the cast 
is repeated at the end. It’s a good idea, for 
which Carl Laemmle is said to be responsible. 
(See Film Estimates for October.) 


[192] THE WISE WIFE (Producers Distributing 


Corporation ) 

Phyllis Haver and Tom Moore as a happily, 
if prosaically, married couple come to a part- 
ing of the ways when Jacqueline Logan comes 
to visit them. The husband and the visitor 
promptly fall in love, and the wise wife, in- 
stead of trying to separate them, throws them 
so constantly together that they soon tire of 
each other, and all is well once more. Fair 
entertainment. (See Film Estimates for No- 


1 ember.) 





JUST OFF THE PRESS 


The TAKING and SHOWING of 
MOTION PICTURES for the AMATEUR 


By JAMES R. CAMERON 
With Introduction By A. Fox 
FOX FILM CORP 


“WRITTEN SO THAT THE AMATEUR 
CAN UNDERSTAND IT.” 

READ WHAT THE CRITICS SAY 
Motion Picture News: Here is a book we recom- 
mend to all who are in any way interested in 
amateur Cinematography 
Motion Picture Magazine: Fills a very definite 
need at this time 
Bell & Howell Co.: Most interesting and in- 
structive book will be found very useful to all 
actual or prospective amateur Cinematographers 
Pathex, Inc.: Amateur Cinematography covered 
in an instructive and entertaining manner 
DeVry Corp.: The book will find a useful place 
in promoting the growth of amateur movies 
Photo Era: This book is the last wordin practical, 
specific and really serviceable information for the 
beginner in amateur Cinematography—every owner 
of an amateur motion-picture camera nee is and 
should have this book 
Cine Miniature: A more comprehensive book for 
the beginner in amateur Cinematography has yet 
to be written 
Amateur Movie Makers: Should find a ready 
market among the thousands of amateur movie 
makers 


Paper $2.00 — Cloth $2.75 
CAMERON PUBLISHING CO., Inc. 


Manhattan Beach, N. Y. 
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The Film Estimates have been officially endorsed by 
The Motion Picture Committee of the General Federation of Women’s Clubs 
The Motion Picture Committee of the National Congress of Parents and Teachers 
The Home and School Depariment of the American Farm Bureau Federation 





Titles of Films (Actors) (Producers and Distributors) hint Yeoh thatteen 
Adults (15 te 20 yrs.) | Cunder 15 yrs) 
BreAKAST AT Sunrise (Constance Talmadge) Amusing Better not No 
First Nat’] 
Sort of sex comedy usual with this star. Here 
she marries another to spite her fickle fiance, and | 
falls in love with her husband. Thin farce. 
CANCELLED Dest, Tue (Rex Lease) Sterling | Medioers Passable Harmless 
The romance of a motor cop and his flapper | 
sweetheart of higher social grade. 
CruisE oF THE HELLION (Donald Keith) Rayart | Hardly Perhaps No 


Wealthy scion, shanghaied, becomes violent. 


melodramatic hero, saving ship-money and cap- 
tain’s daughter, etc. 
Discorp (Lil Dagover) Pathe | Notable | Unusual | Hardly 
A film by foreign actors of unusual power and | 
interest. Worthwhile as something “different.” | 


Dress Parave (William Boyd) Pathe | Interest- Good | Good 
Gay, vivacious picture of braggart cadet who | ing 
learns better before he is through. A good West | 
Point picture. | 
Farr Coep, Tue (Marion Davies) Metro | Perhaps Amusing Harmless 
Painful and absurd “college life,” utterly stupid | 
titles, but really funny in spots. | 
Ficures Don’t Lie (Esther Ralston) Para. | Mediocre | Hardly No 
More or less comic jealousy conflict between em- | 
ployer, his secretary, fiance and mother. (See 
Review No. 187) | 
Fryinc Luck (Monty Banks) Pathe Passable Amusing Good 
Amusing, wholesome comedy of the training-ex- | 
perience of a flying “rookie.” | 
ForsipEn Woman, Tue (Jetta Goudal) Pathe | Hardly | Better not No 
Violent love-triangle of woman-spy and_ two | 
brothers, one her husband, the other her lover. 
She faces firing-squad to save latter, and brothers 
are re-united. 
Ga.L.Lopinc Fury (Hoot Gibson) Univ. | Good of its | Amusing Whole- 
Unusually wholesome “western,” thoroughly suit- kind som 


able for any audience. 
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Film Estimates — Continued 


For For For 
Titles of Films (Actors) (Producers and Distributors) Intelligent Youth Children 
Adults (15 to 20 yrs.) | (under 15 yrs) 


Gay Rerreat, THe (Cohen-McNamara) Fox | Worthless Doubtful No 
Slap-stick war comedy that has to resort 
vulgarities. 
Girt From Cnicaco, Tue (Myrna Loy) Warner | Hardly Doubtful No 
Wild melodrama of supposed Chicago under 
life. with much gun-action from gangs and 
Girt IN THE PuLLMAN, THe (Marie Prevost) Patl ult Better not No 
Pullman-bedroom-farce, with wife trying 
back her husband whose divorce ts not final 
midnight.” Cheap. 
Goop Time CHarLey (Warner Oland) Warner | Mediocre Hardly | No 
Tearful melodrama of the downward caree | 
third-rate actors—through g mbling to poorho 
GoritLtA Tue (Charles Murray) First Nat'l. | Good Very thri 


Mystery-thrill-murder melodrama of frst 


| Too thrilling 


Unusual for photography and Charles Murray’s 
; ' 
edy work. | 
IlAnvester, Tue (Natalie Kingston) F. B. O. | Fair ninterest No interest 
Slow-moving but serious’ effort it intell t ing 


movie. 


Illich Scuoot Hero, Sally Phipps) Fox | Worth Excellent Good 





Unusually good comedy of spirited —youtl Seeing 
llealthy entertainmer! 
Home Mave (Johnny Hines First Nat'l. | Mediocr 
A jumble 
makes fortune from mother’s 
[xresisTiBLE Lover, Tue (Norman Kerry) Ty — " " 


f 
, 


Handsome hero pursued by adoring women. P 
and cheap film. 
Main Event, Tut Vera Rey is) ‘athe | Medioc1 | Hardly | No 
Prize-fight film, witl ro \ ped toward leat 
then loved t 


ZA. 


Man Crazy (Mackaill-Mull First Nat Worthless 
Silly and unconvir I fer ctec Not rt | 
producing 
Man. WOMAN AND SIN Gilbert) Metro | Not wort | TInwhole No 
Risqué, sex film wit most nothing else 1 seeing 
justify production es pn to its 
title. | 
Nest. Tue (Pauline Frederick “tt nt | Mediocre | Hardly No 


Doting mother near! oses her son to van 
sambling uncle. Waste of Pauline rederick | 
Nient Lire (John Harron ffat Interest- | Better not No 
Appealing love story of two crooks 1 st ing 


Vienna. Not for immature audiences. 
No Prace to Go (Mar Astor-Lloyd Hughes Fait Doubtful No 


Rather original fal ymedy ol South Seas t 
civilization, W th le vers th it W inted “unconven 


tional marriags 
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Film Estimates — Continued 


For 
Titles of Films (Actors) (Preducers and Distributors) Intelligent 
Adults 
Now WE'RE IN THE AiR (Beery-Hatton) Para. | Mediocre 
Much inferior to previous efforts of the same 
actors, (See Review No. 179) 
Pretty CLtotues (Jobyna Ralston) Sterling | Stupid 


Concerns a clothes-crazy girl, 


and night club scenes. 


(Marion 


achievement 


QUALITY STREET 


A real 


Davies) 


with fashion show 


Metro Notable 


bringing much of the real 


sarrie to the screen. Over the heads of the general 


public. 


» 
Rose OF 


tHE GoLtpDEN West (Mary Astor) First Nat'l. | Passable 


Historically and scenically interesting story of | 
California under Spanish rule. (See Review No. | 
180) 
SaiLor’s SWEETHEART, A (Louise Fazenda) Warner | Trash 
Slapstick farce of the most far-fetched _ sort. 
SALLY IN Our Attey (Shirley Mason) Columbia | Hardly 
Three fathers—Scotch, Irish, Jewish—daughter 


tries society life but comes back. 


Sirver Stave, Tue (Irene Rich) 


“Devoted mother” accepts 


compromising 


Twaddle. | 
Warner | Perhaps 


situa. | 


tion in villain’s arms to save daughter from running | 


wild. Another pitiful waste of 


SMALL BaAacHELor, THe (Barbara 


Very ordinary love story with 


bungalow. 


Srotticnt (Esther Ralston) 


An impresario manufactures 


humble girl. 


ivame Rich’s tolent. | 


] 
Kent) Univ. | Mediocre 


scene laid in root 


stage star out ol 


Tea ror Turee (Pringle-Cody) Metro | Fair 
The charming stage play (with Margaret Law 
rence and Arthur Byron) rather feebly done by | 


movie actors. 


Texas Steer, A (Will Rogers) 


Amusing burlesque of official 


Dec idedly above average. 


| 


First Nat’. Excellent 
Washington, D. C. | 


THANKS FOR THE Buccy Ripe (LaPlante-Tryon) Univ. | Amusing 


How one song-composer wins 


Two AraBiAN Knicuts (William Boyd) 


success, | 


U. A. | Hardly 


Two American doughboys land in Arabia after 
the war. Burlesque. Vulgar touches. 
Two Girnts Wantep (Janet Gaynor) Fox | Hardly 
Thin comedy hardly worth attention. 
Uncite Tom’s Capin (Margarita Fischer) Univ. | Interest- 


In part, impressive 


part, screen hokum. 


rendering of the 


Agony a bit overdone. 


book; in| ing 


For 
Youth 
(15 to 20 yrs.) 


Perhaps 


Hardly 


| Good 


| Good 


Ra 
| Worthless 


Perhaps 


Hardly 


Mediocre 
Interest- 
ing 


Perhaps 


Good 


Whole- 


some 





| Perhaps 
| 


Pe rhaps 


Perhaps 


For 
Children 
(under 15 yrs) 


Hardly 


Beyond them 


Passable 


No 


Perhaps 


Passable 


Good but 
beyond 


them 


Amusing 


Hardly 


Pe rhaps 


Too painful 


——_— ~ 
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Film Estimates — Continued 


Titles of Films (Actors) (Producers and 


Distributors) 


Very CONFIDENTIAL (Madge Bellamy) 
Shop girl poses as sports champion to win m 
Thin but lively comedy 
Witp Geese (Belle Bennett) Tiffany 
Strong picture, finely made from Martha Ostens« 
prize-winning novel Not a cheerful — story 
really worth intelligent viewing 
Wines (Clara Bow) P 
A remarkable achievement in realistis r pl 
raphy, both on ground and in air. The Fo 
sergeres scenes in Par Ss cheapen the whol 
with heroes drunk and undressing from absurd! 
false motives. The film could have been a 
piece, 
Women’s Wares (Evelyn Brent riff 
Sexy play. Heroine a gold-digger of check« 
career with “true love” at the end 


WreECK OF THE HESPERUS HI 
Fearfully garbled rendering ot Li 


but with rather interesting pc 


Production Not 


N ORMA TALMADGE’S second United 
Artists feature will be The Woman Dis- 


Mike \gnes 


Christine Johnson from Dennison Clift’s play 


puted, adapted by Levee and 
It is scheduled to start in production a few 
days before Christmas, with Gilbert Roland 


Fred Niblo will di 


In addition to being the biggest feature 


in the supporting role. 
rect. 
of John Barrymore’s screen career, Tempest 
a story of modern Russia, is scheduled as the 
costliest United Artists for 1928 
Working with Barrymore in the picture are 
of 
screen favorites, among them Louis Wolheim., 
George Fawcett, Vera Ullrich 
Haupt, Boris de Fas, Lena Malena, and Albert 
Conti. 


offering 
America’s and Europe's foremost 


some 


Veronina, 


The Chaser will be the title of Harry Lang 


don’s new picture. The tentative title, The 


Nineteenth Hole. has been discarded. and the 


intensive business of making this the most up 


roarious of the Langdon features is occupy- 
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For For For 
Intelligent Youth Children 
Adults (15 to 20 yrs.) (under 15 yrs) 
lox | Passable Amusing Amusing 
if 
Notable Good Beyond them 
fF restit 1) ] ful No 
for th 
ost par 
irasny 1) ( No 
| f Hardly 
‘s for December 
i! all ot the comedian’s large staff day and 


night 


VRNEST TORRENCE plays the principal 
4 ; : 

d ch an old Cossack chief- 
ain in John Gilbert's spectacular new Metro- 


Goldwvn-Mave) The 


iracte! role as 


' 


production, Cossacks. 


which is one of the major productions of the 
studio’s new season. Others in the cast are 
Neil Neely, Josephine Borio, Mary Alden, 
Dale Fuller, Paul Hurst, Robert Sherwood, 


ind General Theodore Lodi. 


King Vidor is 


directing Marion Davies in The Patsy. a mod- 
ern story of city life, with Orville Caldwell, 
Lawrence Gray, Jane Winton, Marie Dressler, 
nd others in the cast. 

lim McCoy is to play a cowboy for the 


first time. in The Texas Ranger. which Wil- 
liam Nigh will direct Exteriors will be film- 
ed at McCoy’s ranch in Wyoming. Herbert 


Brenon has been engaged to direct Lon Chaney 
Laugh. the 


success by David Belasco and Tom Cushing. 


in Laugh, Clown, famous stage 
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Some Desirable Goals for 

Motion Pictures 

(Concluded from page 458) 
under what environmental circumstances, re- 
lated, of course, to their physical, mental, and 
spiritual development. Third, what the ex- 
periences of other countries have to offer. 
fourth, a study of the business aspects of the 
industry. 

In addition to the above: fifth, some theater 
or theaters to serve as an experiment station 
or stations in a joint enterprise between ex- 
hibitor and community, wherein experiments 
may be carried on, with the full codperation 
of the industry if possible, and standard prac- 
lice developed for the country at large; look- 
ing toward having at least one theater in each 
community or city ultimately which might ex- 
press the aspirations of best community life. 
It should be a combination of good business 
and good ethics. Sixth, a consideration of 


non-theatrical motion picture exhib‘tions, 


their status in the community. Seventh, such 
other pertinent matters not covered above. 
This Young Giant, now in the first flush of 
his Aladdin-like existence, has the genius to 
with 


adapt himself to community life, and 
' 


added profit. May he see fit to do it! 

The Influence of Motion Pictures on 

the Moral Development of Children 
(Concluded from page 460) 

chain of circumstances will drive the normal 

adult.” 

There are certain situations in life entirely 
appropriate for dramatic treatment, which 
are essential, in fact, to drama that children 
probably should not see, but herein arises the 
matter of parental responsibility. We do not 
place in the hands of our children all books 
nor let them see all stage plays, but considera- 
tion is given to what they read and see. Such 
oversight is even more essential in motion pic- 
tures. We find that educators as far back as 
Quintillian, Aristotle and Plato, have insisted 
upon including in the reading of adolescents 
only such passages as would inculcate ideals 
and build character. Have we then advanced 
to such a stage that we may without qualms 
send our children to view the thrills and ex- 
citement of the hectic dramas with the full 


belief that a beneficent power will, notwith. 
standing, mold in them the foundations of a 
solid morality ? 

We must realize too that the influence of 
the motion picture upon the moral develop- 
ment of the limited to actual 
screen presentations. The private lives of 
the popular stars exercise a very considerable 
influence. We in California, and more par- 
ticularly in the part of the state, 
know with what vigor the press seizes upon 


child is not 


southern 
the latest murder, mayhem. amour, or divorce 
that appears upon the Hollywood horizon. 
Miss the article quoted above 
comments upon this phase of the problem. 
She says: “Don’t be 


Freeman in 


old-fashioned. someone 
will 


say, or, other people are just as bad, 
Its only that everyone knows about the 
people in the movies. And that is exactly 
the point. Everyone does know about the 


actors in the movies—it is quite the thing to 
be up on all the doings of the idols of the 
moment. Their.pictures, their divorces, their 


scandals are features in every newspaper. 
Their biegraphies appear in the most reput- 
They furnish the model for 


sty les of 


able magazines. 
dance steps, for hairdressing, for 
clothes, for sports, for love-making, for heart- 
breaking. They are, in short, the models, 
par excellence for everything that is 
desirable in the youthful ‘sheik’ o1 ‘flapper.’ ” 

Today. both inside and outside the indus- 


try, honest, sincere efforts are being made to 


raise the standards of motion pictures. Such 
pictures as Harold Lloyd’s Grandma’s Boy, 
which is being re-issued, Margaret Morris’ 


Vagic Garden and Pathe’s Lindbergh Flies 
flone, are great contributions to the building 
of higher ideals, and most certainly counter- 
balance the deleterious 
some of our “Box Office” 
belief is that in the 
day a child whose motion picture experiences 


creat 


influence exerted by 
SUCCeSSCS, 
The writer’s present 


are unlimited or uncontrolled will in 
measure develop a warped sense of morals, 
or in great probability lack a solid moral 
sense altogether. 

Here again the answer to the problem is 
to be found in the obligation of the parents 
to supervise vigilantly the child in his motion 
picture experience. It is hoped that parents 
will realize and assume this responsibility 
and that their children will be encouraged to 
attend only those pictures of moral worth, 
or at least those pictures which are not posi- 


tively demoralizing. 


ee 
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A Christmas Program 


witness 


T WAS the to 


a Christmas entertainment given by chil- 


writer's privilege 


dren of the lower grades in a combination 


of singing, narration, and stereopticon views, 


which appears unique, and also suggestive for 
wide adaptation in the usual curriculum. A 
of thirty softly 
carolled., as of 


famous paintings were projected on the screen, 


chorus or forty children 


appropriate in color 


( opies 


others narrated parts of the Christmas story 


without reference to the screen while theit 
illustrations appeared, and at times there was 
a succession of pictures telling their own 


tale, with the accompaniment of a subdued 
piano obligato. 

One absolute requisite of a finished effect 
in any such an undertaking is to use only 
the very best quality of illustrative material. 
Gaudily colored slides could have nullified 
the whole artistic and ethical effect of this 
program. One of the large music houses pub 


and songs in pamphlet form. 


lishes the carols 


called The Christ-Child in Art, Story and 
Song, or The ( hildren’s V/ ssiah. Another 


pamphlet contains the stories to supplement 


the music Reference is also made to a set 
of thirty-nine slides, which may be obtained 

Elmira, New York. 

The program opens with “Christmas Bells” 
by Blashfield, then follow pictures of Mary 
and the angels while the musi is playing. 
“And There Were Shepherds” from Handel’s 
Messiah accompanies a series of shepherd 
pictures. The songs, “See Amid the Winter's 
Snow,” Jn Christmas Star,” and ““We Three 


Kings of Orient Are” interpret views of the 


iS] 


the Mother and Child 


famous Madonnas, starting with 


nativity. Pictures of 


introduce the 


the modern ones, and reaching the Sistine 
Madonna as a climax. The flight into Egypt, 
and the youth and manhood of Jesus follow. 


We hope that many will try this program 
next Yule-tid 
and chaste 


not deve lop community musical exercises with 


for it is unspeakably beautiful 


Meanwhile, why 


‘ning in spirit. 


pictures on the screen, either in, or out of, 
school. In the class-room, in connection with 
yaining an appreciation of human labor as 


directed to the producing of woolen clothing, 


may we not illustrate one of our many “Spin- 


ning Songs? 


Kilm Reviews 
Rothacker 


probably nothing 


The Historic Hudson (1 reel) 
| ilms 


Industrial There is 


more beautiful of its kind in this country than 
the scenery along the Hudson River and this 
film has caught some of the choicest of the 
enes which are at the same time associated 
ith much that is interesting in our early 
history. 


he film records a day’s trip from New York 


to Albany, pausing pay especial attention 
to such features of the journey as the Pali- 
sades, Bear Mountain and the great bridge 


the seat of the 


West Point. 


spanning the river, 

U.S. Military Academy, Newburgh, Washing- 
ton’s headquarters at one time, and the upper 
reaches of the river from which may be seen 


the Catskills—the 


associated with Washington Irving, 


the outline of country so 


indelibly 
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THE HOLMES 


Is Positively the ONLY SHAFT DRIVE 
PORTABLE PROJECTOR 


No Belts or Chains Used - - Straight Threading of Film 
(No Twisting or Curling 


Schools and Churches buy the HOLMES Port- 
able Projector because in their judgment, they 
get 100°%, more for their money than they do 
from any other projectors, while they do not 
pay any more for this Shaft Drive Projector 
than they pay for belt driven machines, with- 
out all these wonderful exclusive features 
Demonstration will prove why the HOLMES 
Projector leads them all. 


Its projection is equal to that of the largest pro- 
fessional machines that sell for considerably 


more This Wonder Projector is now being 
used extensively thruout the country in the 
very best Schools - Churches - Homes - Lodges 


- Auditoriums and Industrial Institutions 


Complete catalog and circular on reque 





Price, Complete with Monarch Theatre Supply Co. 


Gate. eeceevee ny . $300.00 395 So. Second St. Memphis, Tenn. 
Price, with Stereopticon 340.00 Visual Educ. Dept. 

















THE 


OPAQUE PROJECTOR 


is ideal for use in the schoolroom. It 
permits the presentation of an almost 
unlimited variety of material. Photo- 
graphs, book pictures or pages, students 
papers, sketches of graphs, even bio- 
logical, geological or mechanical! speci- 
mens can be shown for group discussion 
or for the purpose of making uniform 
and understandable assignments. 





The model illustrated presents either opaque objects or lantern 
slides with equal facility and with no delay in changing from one 
to.the other. 

Discuss your projection requirements with us 


BAUSCH & LOMB OPTICAL COMPANY 


629 St. Paul Street Rochester, N. Y. 
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SCHOO! 


where once the dwarfs played 
Rip Van Winkle. 
The subject 


ninepins with 
is especially desirable for 
school use and will fit in admirably with any 
general program. Produced by Hudson River 
Day Line. 

Little Orphant Annie (4 reels) 
Classic Exchange 
derful 


plenty, goblins that are not afraid to come 


Film 
Here is a perfectly won- 
hallowe’en picture, with goblins a- 
right toward you and that do some interesting 
With quotations from Riley. 
bac keround 


might have been in his mind when he penned 


stunts for you. 


it presents a dramati which 


the poem. Annie at the orphanage tells the 
children at the table of imps that fly, and 
brownies appear all over the bowls of cereal 
when 


and as suddenly disappear. Finally, 


Annie has reat hed the ace when she can be 


kept at the institution no longer, Uncle Tomps 
is the only one to take her, as, being a dream 


child, 


family. 


she cannot 
Dave Johnson, a country-side hero. appears 
and threatens to kill the Uncle if he 


Annie again, after she had fallen from the 


whips 
burden of two heavy milk buckets. Through 
artful photography Dave is transformed into 
an armed knight of old as he stands in dignity 
before her. | pon reaching the market in a 
Annie lets fall a box 
Uncle 


and Dave brings Annie to a kind couple at 


cart drawn by a burro. 


of eggs to be sold. Tomps threatens, 
the store, who think that with their house-ful] 


of children they can take one more. 


Gnomes dance on the table as Annie relates 
Wherever Annie 


is, there are summoned the marvelous crea- 


her tales in the new home. 


tures of an imaginary world. The storv of 


the little boy who would not sav his prayers 


be placed in a strange 
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‘or Auditorium 
and Classroom 


A Forceful Aid In Teaching— 
A Pleasant Way To Learn 


Pathe motion pictures of outstanding 
current events, travel, exploration, sports, 
and many other subjects, have been 
compiled and edited by experts for the 
specific purpose of aiding teachers. 





These pictures combine instruction with 
safe entertainment. They serve as an aid 
in the teaching of such subjects as 
Geography, History, Physical Education 
and Music—each program to serve a 
specific purpose. 

We invite you to make use of our ex- 
perience. Write us for full information 
on any type of picture or program you 
are interested in. 

There is a Pathe branch office near you, 
ready to give prompt and efficient service 
at all times without obligation. 


Educational Department 
PATHE EXCHANGE, INC. 
35 West 45th St., New York 


When writing, address the Division of Screen Education} 
Gentlemen: Please send me full information on 
the PATHE PURPOSE PROGRAMS. I am in- 
terested in a Program of motion pictures for 
the Purpose of 


Name 


Address 
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is told to one of the younger children, when 
he feels similarly disposed. Ogres appear, 


one on each side of his bed while a witch 


Ancient Industries of Modern Days 


(1 reel) H. S. Brown—A rapid survey of 





many interesting occupations. Breeding gold- 


swoops down and filches him away right 


When he is 


dropped in a lake and drowned, the real child 


fish, stripping the bark from mangrove trees 


out from under the bed-clothes. in Japan for the dye industry abroad, and 


weaving wild cotton in British Guiana start 


says that he will say his prayers one hundred yg off. The barberrv of C ipe Cod, having 


thousand eames. red berries covered with white wax, provides 
When the war breaks out and Dave must “ey wae . 1 
the requisite for barberry candles, which we 


answer the call of his country, he sends his , , ' 
: i see dipped, four at a time. Charcoal fur- 
fine, large dog with a request to Annie to come d 

ie ; naces permit the wood to smoulder for three 
to the train and say good-bye. Annie, losing + 2. a 
: or four days when we have material for fuel, 


fire-works. We side-walk 
Trinidad, observe for 
makers of 


pottery shaped on the wheel in a more vivid 


her chief champion, falls in a faint when 6 | 
‘ liters, an )ass 
near the house, and her dream is so real that L 

3 ; . shoemakers of some 
it is not recognized as such until she awakens, tap "| 
Japan, and see 


time umbrella 


when all are relieved to know that the goblins 


have not gotten Dave and that he has not been 
observed in 


mankind to 


way than is usually pictures, 


Pottery 


killed in action. The picture is interesting 


and entertaining for all ages, and takes us out helped early have a 


of ourselves for an hour while we live in a_ settled home since he could keep supplies at 


world of a few horrible goblins and many hand. The picture is interesting as an indus- 


clever spooks. trial scenic. 





The Cosmic Drama 
| 





Standard Gauge Films on Both | 
The Four Seasons Nitrate and Safety Stock | 
The Eternal Question 
| Evolution 
| Great American Author Series 
| Great American Statesmen 
Series 

Library of famous 
Popular Classics 


Replacements and High-Grade 
Laboratory Work 





Library constantly revised and 


enlarged. 
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Kineto Reviews (¥ est one. 
Over 800 Reels for sale or rental ‘ 161-179 HARRIS AVE., LONG ISLAND CITY, N. Y. 
Producers and Distributors =o fae 
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FILM CLASSIC EXCHANGE 


Moves from Fredonia to Buffalo, N. Y. where it will 
be able to give better and more efficient service to its 
multitude of customers. At the start of its seventh year 
of service, Film Classic is recognized as a national source 
of unusual attractions. 
COLLEEN MOORE’S “LITTLE ORPHANT ANNIE” 
by JAMES WHITCOMB RILEY 


FILM CLASSIC EXCHANGE 257 FRANKLIN ST. BUFFALO, N. Y. 
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Harvard University Cooperates with Pathe in Series of 
Science Films 

ARVARD University has definitely en- a committee which will supervise the prepara- 

tered the field of visual education tion of the pictures. 


through the medium of motion pictures. As The official statement of Harvard Univer. 

a result of a contract between Harvard and _ sity regarding the contract follows: 

Pathe Exchange, Inc., of New York, the “Inasmuch as Pathe Exchange, Inc., desires 

University will prepare series of pictures _ the assistance of the Division of Anthropology 

dealing with different scientific subjects, to be of Harvard University for the editing and 

known as the Pathe Science series. titling of the anthropological material in the 
Although these pictures are destined pric files which Pathe Exchange, Inc., has col- 


. » : ° l a P . ite : Pa . Cts . ene : 
marily for university, college, and school ected in its vaults and expects to collect in 


uses, they will be appr pri ite for the theat: the future, and the advice of the members of 


the church, the club and other social organ- ‘he Division of Anthropology in collecting 


izations. These series, when completed, will "° anthropological material and in produc- 
be distributed through P aisha “Tie Mie ing new films on anthropological subjects, 
branch offices ove! the country The first of the President ind Fellows of Harvard Col- 


the series will be ready for distribution by [ege: and Pathe Exchange, Inc., will provid 
| 


990 the Division of Anthropology with certain 


January 30th, 1928. 
TI a alles _ ipparatus to be installed at the Peabody Mu- 
le contract WHhICN eXtends ove! a lve : . 
“odd 1] p lent A. scum lor this purpose the Pathe Exchange, 
year period, was signet yy resident! ; Aight 
, Inc., will provide the Division of Anthro. 
Lawrence Lowell, of Harvard, and Elmer | ) “al ' 13 
: : ‘ pology, trom the material now collected in 
Pearson, first Vice-President of Pathe. As! ; 
. , its vaults, and to be collected hereafter, with 
Pathe has been coéperating with Yale Univer ; 
‘ a ' films of anthropological interest, and the Di- 
sity through the distribution of the “Chron. 
: — vision of Anthropology will select, edit, and 
icles of America” series for four years, this ; 
title reels suitable for instruction and educa- 
contract means that Pathe now has the co 
tional purposes 


“Pathe Exchange, Inc., shall have the right 
use the name of the Division of Anthro- 


operation of the two oldest universities in 
the United States. 


Only one branch of science, Anthropology pology of Harvard University in the distribu- 


the study of mankind. is specifically men tion and publication of all films and reels 


tioned in the contract. However, the Division  <, edited and titled. and these films or reels 


of Geology has also decided to participate in shall not be altered. re-edited or cut without 
this work and has a series of pictures in the the approval of the Division of Anthropology, 
course of preparation. Dr. Kittery F. Mather, and in general. the publicity and the use of 
of this Division, and Dr. Ernest A. Hooton, the name of the Division of Anthropology 


of the Division of Anthropology, are heading f Harvard, shall be subject to the approval 
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of the said President and Fellows of Harvard 
College. 

“Pathe Exchange, Inc., will also provide 
one or more cameramen to accompany expedi- 
tions under the direction or auspices of the 
Division of Anthropology into the field. 

“The agreement may be extended to in- 
clude other departments of the University for 
similar codperation with Pathe Exchange, 
Inc., in their respective fields.” 

Pathe Science Series will be made from 
films selected by the Harvard committee from 
Pathe’s vast film library. This includes over 
two million feet of pictures taken during the 
There are fifteen years of 
the film 


eleven 


last fifteen years. 
the Pathe News, 
Pathe Review—and 


nine years of 
magazine—the 
travel feature pictures such as William J. 
Morden’s Asiatic Expedition, Byrd’s and 
Amundsen’s Polar Flights, Prince William of 
Sweden’s African Expedition, and Nanook of 
the North, 

This library is constantly growing from 
pictures sent in from all parts of the globe by 


the famous Eskimaux picture. 


Pathe cameraman working for the News, the 
Review, or on special assignment on scien- 
tific expeditions. 

After representatives of the two Divisions 
have selected film which they consider of 
value, graduate students will classify, cut, 
assemble and title the various pictures in the 
series. A workshop has already been set up 
in the Peabody Museum at Cambridge and 
two graduate students in anthropology and 
one in geology are already at work. 

The Pathe Science Series will be of a dual 
nature. One set of pictures will be made for 
These will 


be of a higher technical nature and the super- 


use in universities and colleges. 


vision of the heads of the various departments 
They will fol- 


low closely the courses in the various subjects 


will assure scientific accuracy. 
as given at Harvard. University authorities 
feel that this series will be of the greatest 
value to other educational institutions, espe- 
cially small colleges, unable to support large 
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scientific divisions, but which are eager to 
present these subjects to their students 

The second series will be for use in grade 
and high schools. They will be scientifically 
accurate and prepared with the same care 
as the series for university use, but will be 
edited so that they can be used in connection 
with school courses in geography. Outlines 
have already been prepared by the Divisions 
of Anthropology and Geology. The former 
the first will deal 


with physical conditions and life on the differ- 


has in mind several series: 


ent continents, showing varying types of man- 
kind, and the habits, customs, homes, indus- 
tries, flora and fauna of the different parts 
of the earth; the second will show the differ- 
ent types of man and the criteria by which 
they are differentiated; the third will demon- 
strate how different people adapt or fail to 
adapt themselves to their environment. 

The division of Geology is working on seven 
pictures dealing with this subject in a manner 
which will be of interest to school children. 
The subjects treated are shore lines and shore 
development, vulcanism, or the study of vol- 
canos, the work of ground water, glaciers, the 
mechanical work of the atmosphere, the work 
of running water, and the cycle of erosion. 
The last mentioned shows the slow but tremen- 
dous effect running water has on even the 
most durable substances. 

From the profits accruing to Pathe from 
the distribution of these films a special fund 
will be created for the more extensive pro- 
duction of pictures for educational uses and 
for assistance in financing with Harvard 
scientific expeditions in different parts of the 
world. 





FOR SALE 


Victor Portable Stereopticon 
Model 2, Serial 7966, Almost New 
Price $30.00 
Address 
The Educational Screen 
5 South Wabash Ave., Chicago 
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The Finest Motion Picture Projector 


For Non-Theatrical Use 


TTHE new Acme S. V. E. Type G port- 

able motion picture projector and stere- 
cpticon is an outstanding achievement in 
the manufacture of projection equipment. 
It offers to the non-theatrical user of mo- 
tion pictures, either in the school or church, 
a machine that really gives good results— 
a projector that is dependable — and ren- 
ders the service you expect. 

Here, in the improved Acme S. V. E., is 
new smoothness of operation, new quality 
in projection, increased reliability and the 
perfect mechanical accuracy that assures 
successful projection. 

Inspect the new Acme S. V. E. Type G. 
Note each of its improvements. Note its 
simplicity and economy of operation. 


iF 
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Note the convenience of its controls. 
Note its new enclosed metal film maga- 
zines. Note its Acme patented Gold Glass 
Shutter — the greatest step ever taken to 
increase the value of motion pictures for 
educational purposes. With the Acme 
Gold Glass Shutter you can show still pic- 
tures from the motion picture film. You 
can hold a still picture for any length of 
time without any danger .or damage to 
film. And still, with all the improve- 
ments will find no radical changes in 
Acme’s proved design. 

Write us for the name of the Acme dis- 
tributor near you. Let us arrange a dem- 
onstration of the Acme S. V. E. with no 
obligation on your part. Write us today. 


INTERNATIONAL PROJECTOR CORPORATION 


Acme Division 


90 Gold Street 
New York, N. Y. 
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THE ACME S.V.E. 


TYPE G 





ACME 





The Acme is compact, dependable, safe and 
easy to operate. It operates from the ordinary 
electric line current. It gives results as fine as 
Seen in the best theatres. It is just as satis- 
factory in the small class room as in the big 
auditcrium It is specially designed for use 
by non- projess1on al operators 
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FILMS 


Atlas Educational Film Co. 
1111 South Blvd., Oak Park, Ill. 


Burton Holmes Laboratory 
7510 N. Ashland Ave., Chicago, III. 


Carlyle Ellis 71 West 23rd St., New York City 


Producer of Social Service Films 


The Chronicles of America Photoplays 
Yale University, New Haven, Conn. 


H. O. Davis 
106 S. Hudson St., Oklahoma City, Okla. 


DeFrenes & Felton 
Distributors of “A Trip Through Filmland” 
60 N. State St., Wilkes-Barre, Pa. 


DeVry Corporation 1091 Center St., Chicago, iil. 
(See adver nt 1 pag $72, 473) 


Eastman Kodak Co. Rochester, N. Y. 
(See advertisement on Outside Back Cover) 


Fredonia, N. Y 


Film Classic Exchange 
ertisen 484 


Film Library Associated Churches, Ine. 
1114 W. 8lst St., Chicago, Ill 
Shiai: aalaidiuatendaa- iy -iiatep 
International Harvester Co. 
606 S. Michigan Ave., Chicago, III 
(Ss 1 risen t nm pag 449 


Pathe Exchange 35 W. 45th St., New York City 
(Ss advertisement on page 483 
Pictorial Clubs. Inc. 


35 West 45th St., New York City 


Pilgrim Photoplay and Book Exchange 
& pia) 4 


804 S. Wabash Ave., Chicago, Ill. 


Pinkney Film Service Co. 
1028 Forbes St., Pittsburgh, Pa. 


Ray-Bell Films Inc. 
817 University Ave., St. Paul, Minn 


Roosevelt Memorial Association Film Library 


28 E. 20th St., New York City 


Herman Ross Enterprises, Inc. 
729 7th Ave., New York City 
A Visual Instruction Service 


Sanford Motion Picture Service 
106 Englewood Ave., Chicago, II], 


Rothacker Industrial Films, Inc. 
7510-14 N. Ashland Ave., Chicago, III. 
Rowland Rogers Productions 
71 W. 23rd St., New York City 
Society for Visual Education 


327 South La Salle St., 


Ss 1 ement nl 1 I ( 


Chicago, Ill. 


Spiro Film Corporation 


161-179 Harris Ave., Long Island City, N. Y, 


United Cinema Co. 


130 W. 46th St., 


New York City 


United Projector and Films Corporation 


228 Franklin St., Buffalo, N. Y. 


MOTION PICTURE CAMERAS 


Bell and Howell Co. 
1803 Larchmont Ave. Chicago, II]. 


DeVry Corporation 1091 Center St., Chicago, III. 


f 


MOTION PICTURE MACHINES and SUPPLIES 


Projector Corp. 
90 Gold St., New York City 


International 
Acme Division. 


Projector Co. 
133 W. Washington St., Chicago, Ill 


Capitol 


1091 Center St., Chicago, II] 


DeVry Corporation 
Monarch Theatre Supply Co. 


Mo Ss Second St. 


Memphis, Tenn. 
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Mazda Lamps, Gelatin, Etc 





Movie Supply Co. 
844 S. Wabash Ave., Chicago II. 


S 


Pilgrim Photoplay and Book Exchange 
804 S. Wabash Ave., Chicago, II. 


Safety Projector Co. Duluth, Minn. 
Sanford Motion Picture Service 
406 Englewood Ave., Chicago, Il] 
Chas. M. Stebbins Picture Supply Co. 
1818 Wyandotte St., Kansas City, Mo 
Howard E. Thompson 
33 Newkirk Ave., Trenton, N. J 


(Ss { 


United Cinema Co. 


PUBLICATIONS 


The Century Co., \ I } 
The Film Daily 1650 Bro New York ¢ 
Wheeler Publishing Co.. 
352 E. 22nd St., Chicas 
SCREENS 
Acme Metallic Screen Co. New Washington, O! 


Da-Lite Screen and Scenic Co., 


922 W. Monroe St., Chicago, | 


Raven Screen Corporation 
1476 Broadway, New York Cit) 


Sims Song Slide Corp. Kirksville, Mo 


THEATRE EQUIPMENT ~ NEW AND USED 


Moving Picture Machines, Screens, 
Stereopticons, Spot Lights, Booths, Fil 
Send for list of Alms. 
BRAYCO FILM STEREOPTICONS 
Use Standard Size Film. 


MOVIE SUPPLY CO. 844 SO.WABASH AVE. CHICAGO, ILIS.U.S.A. 





Portable Projectors, 
n Cabinets, M. P. Cameras, Slides, Carbons, 
Write for Catalogue. 








Price and Booklet on Request 





SLIDES and FILM SLIDES 


Box 76, South Pasadena, Cal. 
Made 


Arleigh 


Film Slides. to order. 


Geography Supply Bureau 
314 College Ave., Ithaca, N. Y. 
Keystone View Co. Meadville, Pa. 
. age 45 

Pilgrim Photoplay and Book Exchange 
804 S. Wabash Ave., Chicago, Il. 
Sims Song Slide Corp. Kirksville, Mo. 

Society for Visual Education 
27 South La Salle St., Chicago, Ill. 

¢ Cover) 
Buffalo, N. Y. 


Spencer Lens Co., 442 Niagara St., 


STEREOGE !TEREOSCOPES 


J ] 
{PHS an Sf 


kK « vstone Vis w Co. Meadville, Pa 


REOPTICONS and OPAQUE PROJECTORS 


Bausch and Lomb Optical Co., Rochester, N. Y. 


DeVry Corporation 1091 Center St., Chicago, Ill. 


Sims Song Slid« Kirksville, Mo. 


( orp. 


Society For Visual Education 


) ~ 


2 LaSalle St., Chicago, Ill 


> 


St., Buffalo, N. Y. 


Spencer Lens Co., 442 Niagara 


Howard E, Thompson 


; Newkirk Ave., Trenton, N. J. 
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Scholarship Awards Offered for Study on Les Miserables 
Stereoscopic Film in Production........... 
Another Record Broken.... ' i , M 
“The Ten Best”? Picked for 1926 
Third Better Films Conference rubs Saisec’ 
Motion Picture Course in Harvard Business Scho 
Entertainment Films for the Navy......... 
Home-Talent Movie Floats Bond Issue \ 


“‘Thirty Years of Motion Pictures’’ to be Preserved Permanently 
Laemmle Establishes Annual Award 

Film Arts Guild Leases New Theatre 

New Speed Camera........... ‘ 

Society of Motion Picture Engineers 

DeVry Summer School...... e 

National Academy Meeting Scheduled. 

Summer Extension Program....... M 
Film Library for Harvard. , ‘ ‘ 

“The Vision’’ Wins Riesenfeld Award. 

Third Annual Session, DeVry Summer Sch: 

Fogg Library Selections Being Made... 

Jungles of Siam in Film , : 

Aerial Camera Reveals New Possibilities 

Little Theatre in Brussels for Films 

Visual Education Directory for 1927 
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Educational Film Conference in Basel, Switzerland June 274 
French Cinema Chamber for Educational Filn 27 
Growth of City Film Archives in Europe 274 
Italy , 
Italy to Film the Life of O P 
Barry, the Hero of St. Berna 
France 
F. W. Murnau’s Views of the Future I 
International Exposition of Filr I rature Sept. ! 
Production of Cultural Films Er raged 
Conference on Visual Instr 
A Floating Cinema o« 
The Magic World of Little Animals Oct. 
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THE THEATRICAL FIELD 
(Conducted | M te Orndorff 
Production Notes : Jan. 42, } 6, N 14 Apr 1, May 9 Sept 27, Nov. 428, Dec 
“The King f Kings’’ VM Vr Feb. 
The Ten Best Fi s for 1927 . June 





The Other Half of the Stor Oct. : 
(Complete Alphabetical List of Films Reviewed in This Department Will Be Found at the End of This Index) 


FILM ESTIMATES 
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( ‘ Re Frank E. Jens: 
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MAIL THAT CHECK 
for Christmas Seals today 


Christmas Seals help 
finance the Tuberculosis 
Associations—they have 
already aided in cutting 
the tuberculosis death 
rate by more than half. 
Every seal you buy 


THE NATIONAL, STATE, AND LOCAL TUBERCU- 
LOSIS ASSOCIATIONS OF THE UNITED STATES 


works directly for the 
health of your commu- 
nity, your friends, your 
family—your health. 
That is why you should 
send that check to your 
local association today. 


STATEMENT OF THE OWNERSHIP, MAN. 
AGEMENT, CIRCULATION, ETC., RE- 
QUIRED BY THE ACT OF CONGRESS 

OF AUG. 24, 1912, 


of The Educational Screen, published every month except July 
and August at Chicago, Illinois, for October Ist, 1927. 
State of Illinois, County of Cook—ss. 

Before me, a Notary Public in and for the State and County 
aforesaid, personally appeared Nelson L. Greene, who, having 
been duly sworn according to law, deposes and says that he is 
the Editor of The Educational Screen and that the following 
is, to the best of his knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, the circulation), 
etc., of the aforesaid publication for the date shown in the above 
caption, required by the Act of August 24, 1912, embodied in 
section 443, Postal Laws and Regulations, printed on the reverse 
of this form, to wit: 

1. That the names and addresses of the publisher, editor, 
managing editor, and business managers are: 

Publisher, The Educational Screen, Inc., 5 South Wabash Ave., 
Chicago. 

Editor, Nelson L. Greene, 5 South Wabash Ave., Chicago 

Associate Editor, Marie E. Goodenough, 5 South Wabash Ave., 
Chicago. 

Business Managers, None with that title. 

2. That the owners are 
Herbert E. Slaught, President, 5548 Kenwood Ave., Chicago, 
Frederick J. Lane, Treasurer, 5323 Dorchester Ave., Chicago, 


Il. 








Book Seasonal Pictures Early 


Christmas 
Christmas Thoughts 
Christmas News Stories 
Christmas Incidents 
Scrooge 
Mr. Santa Claus (2) 
Birth of Christ (Colored) 


Lincoln’s Birthday 
Abraham Lincoln 
[he Land of Opportunity (2) 
The Highest Law (4) 
Washington’s Birthday 
George Washington 
Easter 


Easter Echoes 


Life of Christ (Colored) (3) 


* Figures indicate multiple reels 
Howard E. Thompson 
Consultant in Projection 


33 Newkirk Avenue Trenton, N. J. 


























Marie E. Goodenough, 1634 Morse Ave., Chicag Ii! 

Nelson L. Greene, Secretary, 5836 tony nd - 
Il. 

Joseph J. Weber, Springfield, Mo. 

Dudley G. Hays, 1641 Estes Ave., Chicago, Ill. 

3. That the known bondholders, mortgagees, and other secur- 
ity holders owning or holding 1 per cent or more of total amount 
of bonds, mortgages, or other securities are: (if there are none, 
so state.) There are none. 

4. That the two paragraphs next above, giving the names of 
the owners, stockholders, and security holders, if any, contain 
not only the list of stockholders and security h 
also, in cases where 


yiders as they ap- 


pear upon the books of the company, but 
the stockholders or security holders appear upon the bovuks of 
the company as trustee or in any other fiduciary relation, the 
name of the person or corporation for whom such trustee is act- 
ing, is given; also that the said two paragraphs contain statements 


] the circum 


embracing affiant’s full knowledge and belief as to 
which stockholders and security 


books of the 


stances and conditions under 

holders who do not appear upon the company as 
istees, hold stock and securities in a capacity 

a bona fide owner; and this affiant has no reason to believe that 

any other person, association, or corporation has any interest di- 

rect or indirect in the said stock, bonds, or the securities thap 


as so stated by him. 
NELSON L. GREENE. 


Sworn to and subscribed before me this th ry of Sept., 
1927. 
[SEAL] MABEL GRANT. 


(My commission expires August 28, 1930.) 
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SCHOOLFILMS - PICTUROLS 


“S. -V. E.” and “PICTUROL” Registered U. S.-Pat. Off. 


S. V. E. Motion Pictures are produced under the ‘super- 
vision of committees composed of well known heads of their 
respective departments. Libraries are maintained from 
coast to coast. 

S. V. E. Projectors are designed and built by the Society 
in accordance with the best and. most modern projection 
principles. 

S. V. E. Picturols (the Society’s latest development) are 
carefully compiled to assist the class-room teacher. Pictures 
are painstakingly selected and arranged, and each Picturol 
has an accompanying syllabus which is invaluable to the 
teacher. 


— PICTUROL SET — 


Consists of the S. V. E. Picturol 
Projector, Model “B”, in conveni- 
ent carrying case with small compact 
box, (only 834"x5144"x 134”) and 25 
individual PICTUROLS of your own 
selection — over 750 individual . pic- 
tures with syllabi. Each PICTUROL 
is, in itself, a complete lecture. This 
set should be in every school and 
church, 





S. V. E. Picturol Outfit 


Hundreds of subjects are available in PICTUROL form covering 
the following essential courses: History, Geography, Civics, 
Nature Study, Physical Education, Health, Physics, Biology, 
Primary Reading, Home Economics, Music, Art, Literature, 
Agriculture, Boy Scout, Automotive Construction, Etc. 


Free Picturol films covering industrial Geography and other subjects 
available upon request to all users of film stereopticons. 


Write for Free Booklets and Catalog 


Society for Visual Education, Inc. 


Manufacturers, Producers and Distributors of Visual Aids 


327 So. La Salle St. CHICAGO 
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The Only Way 


Your prime object, 1s:a satis- 
factory program. Buttheprime 
necessity is the safety of your 
audience. 

There is only one way to 
safety when projecting motion 


pictures without an enclosing 


/ es 


booth.. Specify prints on East- 
man Safety Film, and look for 
the identifying words through- 
out every reel. 


EASTMAN,..KODAK COMPANY 


ROCHESTER, N. Y. 

















